Ancient Egyptian

Social Life

PROFESSIONS

In Ancient Egypt there were definite social classes which were dictated by an egyptian's profession. This social stratification is like a pyramid. At the bottom of the "Social Pyramid" were soldiers, farmers, and tomb builders, who represented the greatest percent of the Egyptian population. The workers supported the professionals above them, just as the base of the pyramid supports the rest of the structure. Above the workers were skilled craftsmen, such as artists, who used primitive tools to make everything from carts to coffins.

Above the craftsmen were the scribes. The scribes were the only Egyptians who knew how to read and write, and therefore had many types of job opportunity. A scribe's duties ranged from writing letters for townspeople, to recording harvests, to keeping accounts for the Egyptian army. Above these scribes were more scholarly scribes, who had advanced to higher positions such as priests, doctors, and engineers. Priests were devoted to their religious duties in the temples at least three months out of every year, during which time they never left the temple. At other times the worked as judges and teachers.

The medical profession of Ancient Egypt had its own hierarchy. At the top was the chief medical officer of Egypt. Under him were the superintendents and inspectors of physicians, and beneath then were the physicians. Egyptian doctors were very advanced in their knowledge of herbal remedies and surgical techniques. Also part of Egyptian medicine were magic, charms, and spells, which had only psychological effects, if any, on a patient.Engineers, with their mathematical and architectural knowledge, were responsible for the planning and building of the monuments, temples, and pyramids of Egypt. The architects were not the actual builders, insttead they were in charge of the branch of government involved. Then men who did calculations, drew up the plans, surveyed the sites, and supervised the work day were scribes.Above the priests, doctors, and engineers were the high priests and noblemen whom the pharaoh appointed as his assistants, generals, and administrators, who together formed the government. The vizier was the pharoah's closest advisor. Finally, at the top of the social pyramid was the pharaoh. The pharoah of egypt was not simply a king and a ruler, but was was considered a god on earth.


EGYPTIAN HOMES

Villagers (tomb builders, farmers, and the like) lived in cramped villages with narrow streets near the tombs sites or farmlands. The houses they occupied were made of bricks. The bricks were made of mud and chopped straw, molded and dried in the hot Egyptian sun. These dwellings deteriorated after time, and new ones were built right on top of the crumbled material, creating hills called tells. Only buildings that were meant to last forever were made of stone.The homes themselves were squarish in shape, with a vent on the roof and narrow windows. The front space of hte house was used by the villager for his trade and possibly for keeping some livestock. The living area was shared by the family. There was little furniture save beds and small chests for keeping clothes. The kitchen was at the back of the ouse where there might be an underground cellar for storage. There was no running water and sometimes a single well served an entire town. Egyptian villagers spent most of their time out of doors. They often slept, cooked, and ate atop their houses' flat roofs.


Two examples of actually excavated villages were El-Amarna, and Deir el-Medinah. The workers village at El-Amarna was laid out along straight narrow streets, within an boundary wall. The houses were small, barrack-like dwellings, where animals lived as well as people. Many houses had keyhole-shaped hearths and jars sunk into the floor. There was no well in the village and the water had to be brought from some distance away. Life must have been far more pleasant in the village of Deir el-Medina, home to the workers of the Theban royal tombs. There was a single street with ten houses on either side. The houses in this village had three large rooms, a yard and a kitchen, underground cellars for storage, and niches in the walls for statues of household gods.

The layout of the Egyptian homes of the tomb-builders' town, called Armana   Clearly the living conditions were better in the more well-planned town of Deir el-Medina

Wealthy Egyptian people had spacious estates with comfortable houses. The houses had high ceilings with pillars, barred windows, tiled floors, painted walls, and stair cases leading up to the flat roofs where one could overlook the estate. There would be pools and gardens, servant's quarters, wells, graneries, stables, and a small shrine for worship. The wealthy lived in the countryside or on the outskirts of a town.

The ancient Egyptians, even the wealthy ones, had a very limited assortment of furniture. A low, square stool, the corners of which flared upwards and on top was placed a leather seat or cushion, was the most common type of furnishing. Chairs were rare and they only belonged to the very wealthy. Small tables were made of wood or wicker and had three to four legs. Beds were made of a woven mat placed on wooden framework standing on animal-shaped legs. At one end was a footboard and at the other was a headrest made a curved neckpiece set on top of a short pillar on an oblong base. Lamp stands held lamps of simple bowls of pottery containing oil and a wick. Chests were used to store domestic possessions such as linens, clothing, jewelry, and make-up.

CLOTHING AND JEWELRY

Fashion for men and women, rich or poor, changed very little over the centuries in Ancient Egypt. The clothing worn by men and women was made of linen, and it was very lightweight for the hot climate. All men, from the tomb worker to the pharaoh, wore a kind of kilt or apron that varied in length over the years, from halfway above the knee, to halfway below it. It was tied at the front, folded in at the side, or in two knots at the hips. A sleeved, shirt-like garment also became fashionable. Men were always clean-shaven, they used razors made from bronze to shave their beards and heads. Women wore straight, ankle-length dresses that usually had straps that tied at the neck or behind the shoulders. Some dresses had short sleeves or women wore short robes tied over their shoulders. Later fashions show that the linen was folded in many tiny vertical pleats and fringes were put at the edges. Wealthy people wore sandals made of leather that had straps across the instep and between the first and second toes.

Egyptians adorned themselves with as much jewelry as they could afford. Wealthy people wore broad collars made of gold and precious stones liked together, which fastened at the back of the neck. Pairs of bracelets were worn around the wrist or high on the arm, above the elbow. Rings and anklets were also worn. Women wore large round earrings and put bands around their heads or held their hair in place with ivory and metal hair pins. Ordinary people wore necklaces made of brightly colored pottery beads.

The Egyptians cared about their appearance a great deal. The women spent a lot of time bathing, rubbing oils and perfumes into their skin, and using their many cosmetic implements to apply make-up and style their wigs. Using a highly-polished bronze hand mirror, a woman would apply khol, a black dye kept in a jar or pot, to line her eyes and eyebrows, using an "brush" or "pencil" made of a reed. Men wore this eye make-up as well, which was not only a fashion but also protected against the eye infections which were common in Egypt. They would use a dye called henna to redden their nails and lips. Wigs were worn by men and women. A woman would place a cone made of fat soaked in sweet smelling ointment on her head, which slowly melted over her wig during a warm evening. (ew!)

WOMEN

Egypt's society was typically male-dominated. The word of the man of the house was law, and a wife was in many ways her husband's servant. On the other hand, Egyptian women enjoyed far more rights and privileges than in other lands, modern as well as ancient.

On the down side, Egyptian wives had to share their husbands with other women. Most men could not afford a harem, as the pharaoh could, but had a primary wife and one or more concubines, who were permanently locked into a subordinate position that could leave them helplessly open to humiliation. At banquets wives and husbands were usually seated separately. A husband who was angry with his wife could banish her to her quarters, and could beat her- within limits. An Egyptian woman paid for adultery with her life, even by burning at the stake, while it was no crime at all for a man. The Egyptian portrayal of men was upstanding, heroic, and true, while women were portrayed as frivolous, spiteful, and false.

On the up side, reliefs and pictures show the important role of housewives and that Egyptian husbands were aware that it took two to make a marriage. Some sagely advice to a husband was "Thou shouldst not supervise they wife in her house, when thou knowest she is efficient. Do not say to her: 'Where is it? Fetch it for us!' when she has put it in the most useful place. Let thine eye have regard, while thou art silent, that thou mayest recognize her abilities." In ancient Greece, women were second-class creatures who led lives apart, closed off in a special area of the house. Entertaining, sports, and even casual passing of time were for men only, as in Islamic countries today. In ancient Egypt, husband and wife chatted together, listened to music together, and threw parties together. A wife even went along on her husband's hunting forays to keep him company. Egyptian women shared with men important legal rights that in many other nations were totally denied them. They were allowed to own land, operate businesses, testify in court, and bring actions against men. Egyptian women enjoyed a dimension of freedom greater than any of their counterparts from other places in ancient times.

FOOD AND DRINK

The egyptians were very secure in that the Nile valley always yeilded enough to feed the country, even when famine was present in other nearby parts of the world. The Egyptian's basic food and drink, bread and beer, were made from the main crops they grew, wheat and barely. There were many types of bread, including pastries and cakes. Since there was no sugar, honey was used as a sweetener by the rich, and poor people used dates and fruit juices. Egyptians liked strong-tasting vegetables such as garlic and onions. They thought these were good for the health. They also ate peas and beans, lettuce, cucumbers, and leeks. Vegetables were often served with an oil and vinegar dressing. Figs, dates, pomegranates and grapes were the only fruits that could be grown in the hot climate. The rich could afford to make wine from their grapes. Ordinary people ate fish and poultry. On special occasions they ate sheep, goat, or pig; but there was little grazing land available so meat was expensive and most people ate it only on festive occasions. Egyptians stored their food in jars and granaries. Fish and meat had to be especially prepared for storage. One method was salting. Another was to hang up the fish in the sun, which baked them dry.

In ordinary families the cooking was done by the housewife, but larger households employed servants to work in the kitchen and a chef - usually a man - to do the cooking. The Egyptians had ovens, and knew how to boil roast, and fry food. There were few kitchen tools: pestles, mortars, and sieves.

pharoh. vizier ...high preist/nobles... preists engineers doctors... scribes... craftsmen..soldiers farmers and tomb builders...

http://www.bergen.org/AAST/Projects/Egypt/social_report.html

Women and Gender in Ancient Egypt: from prehistory to late antiquity

http://www.umich.edu/~kelseydb/Exhibits/WomenandGender/title.html

This exhibition uses Egyptian artifacts from the collection of the Kelsey Museum and the Papyrology collection of the University of Michigan Library to examine the roles and lives of women in ancient Egyptian society, and how these fit into the larger patterns of gender definitions and relations. Since ancient times, it has been recognized that women occupied special positions within Egyptian society, but only recently has the nature of women's experience and status in ancient Egypt been the subject of systematic study.

The material presented in Women and Gender in Ancient Egypt spans nearly four thousand years, from later prehistoric times through the Muslim conquest of Egypt. Even in a culture that showed remarkable continuities over long periods of time, there was obviously considerable change in the roles and status of women, as well as in gender definitions and relations over such a long chronological range.

Historical events and cultural imports are often the most obvious influences on women's roles and gender relations, but factors such as class and status, sexuality and ethnicity also influence understandings of gender. Part of the source material from ancient Egypt reflects a major class bias: texts and images most often come from elites in Egyptian society and reflect their views. It is mainly the archaeological sources--remains of dwellings and burials--that offer unfiltered evidence for non-elites. While texts and images tend to be relatively explicit about gender, archaeological remains require more work to distinguish biological sex from human remains, gender in the artifactual record, gendered space. Patterns of sexual behavior and construction of sexual identity are also closely tied to gender definitions and roles. As is common in premodern agrarian societies, sexuality in ancient Egypt was linked to fertility, although not exclusively. Surviving sexually explicit imagery and texts from ancient Egypt can be of erotic, humorous, satirical, or even religious intent as well. Moreover, many ethnic groups influenced Egyptian life throughout the period covered by this exhibition (c. 3100 BCE-700 CE). The most conspicuous were the Macedonian Greeks and Romans who successively ruled Egypt after 332 BCE, but many other groups from all over the Mediterranean world influenced Egyptian customs and society. Certainly Greek and Roman traditions concerning gender--the more dependent status of women in these cultures as well as the different approaches to gender relations and definitions--had a major impact on Egyptian life during the Graeco-Roman period.

Marks of Gender and Accidents of Preservation

Many representations of human beings from ancient Egypt were gendered in some way. Such images were intended and recognizable as either male or female, along with a few other gender categories discussed under "Other Genders." Aside from representations of difference in biological sex, gender could be indicated in Egyptian art by position of human figures with respect to each other, relative size, and color differences. Thus seemingly ungendered representations of people almost always indicate that the image is unfinished, incomplete, or damaged in such a way as to remove the signs of gender (obvious or not) from it. Few objects from ancient Egypt have reached us in perfect condition so it is not surprising that in many representations of people the gender is uncertain. Some images, however, were not explicitly gendered, often to serve the very practical expedient of being able to represent any gender.

Worshipper, Intermediary, and Worshipped

To some extent, the gendered activities of Egyptian deities mirrored the lives of their mortal worshippers. Thus, the kings, rulers, fighters, and administrators of the gods tend to be male, while goddesses serve as queens, nurturers, childbearers, and protectors of the gods. Some goddesses served merely as characterless consorts to gods, but others assumed special functions. Isis not only embodied the idea of motherhood but was also endowed with exceptional magical powers. Hathor was a popular goddess associated with music, dancing, and pleasure but also had a wrathful aspect that could threaten to destroy humanity. The sky was the body of the goddess Nut, while storms were personified by goddesses like Sakhmet and Tefnut. Divine personifications of abstract concepts tended to be goddesses, the best-known being Ma'at, the personification of truth, order, and the like. Goddesses were often identified with animals that embodied qualities associated with the deity.

The coming of Greek religion in the Graeco-Roman period brought new gods and goddesses and new religious traditions to Egypt, but the old traditions remained active; indeed, the two were often combined. Thus, the Greek goddess Aphrodite was worshipped alongside the Egyptian goddess Isis, and the attributes of the two were merged in Isis-Aphrodite. By the fourth century CE Christianity had gradually supplanted the older religions, but the iconography of early Christianity adapted many earlier forms, and the old Egyptian gods and goddesses were still evoked in magical texts.

Throughout ancient Egyptian history, roles in religious employment were connected to the gender of the employee. In general, men were in charge of temples and their administration, but women filled a variety of religious offices in the Pharaonic period, especially as priestesses associated with the cults of such goddesses as Hathor. By the New Kingdom, however, the priesthood had become part of the state bureaucracy, which excluded women. As if to compensate, we find an increase in the number of elite women associated with temples as "musicians" of a particular deity. In the Graeco-Roman period, women filled various priestly roles. Under Christianity, however, they were again excluded from formal religious office in Egypt. Female officiants were often associated with the cults of female deities, although by far the most common female religious titles relate to the worship of male gods. Similarly, male priests often officiated for goddesses.

Perhaps the best-attested religious practices of the ancient Egyptians are those connected with death and burial. The Egyptians conceived of the afterlife as an extension of their daily life on earth that had to be carefully planned for. The dead body was prepared and protected, both through physical embalming and through funerary texts designed to ensure a smooth transition to the afterlife. Artifacts of the Egyptian preparations for life after death show this to have been an endeavor open to both men and women. Preparations for the afterlife also invoked the specific protection of goddesses such as Isis and Nut; in general, goddesses tended to serve as protectors of the dead.

Mothers, Children, Ferocious Dwarves, and Other Protectors

Many of the images of divine beings seen in "Gender and Religion" are protective in some way, helping to insure the safety, status, or afterlife of the person who wore, owned, dedicated, or even saw the image. As in most premodern societies, life in ancient Egypt was a precarious endeavor for everyone: life spans were short, mortality rates in childbirth and infancy were high, and the natural environment bore frequent threats of flood, famine, and dangerous animals. To counteract these dangers, the ancient Egyptians developed strategies involving protective images, amulets, and the use of magic. Many of these strategies involved the invocation of female deities who were known for protective powers; goddesses such as Isis and Hathor were specialists in specific protective functions. Women and their children were especially at risk at certain points of life, and their protection was seen as a particular priority. Given the state of Egyptian medical knowledge, childbirth was a time of special danger for both mother and newborn, while children remained vulnerable to disease and their environment as they grew up. A whole complex of protective strategies involving specialized goddesses and gods developed to ensure the safety of women and children. Protection was a gendered activity in Egyptian thought, specific in terms of both protective deities and protected entities.

gender and power

When studying women and gender in ancient Egypt, scholars frequently ask questions relating to power, beginning with the ruler of Egypt. Pharaonic Egypt was ruled by a "king," as was Ptolemaic Egypt, and the Egyptian ideal of succession for the kingship was from father to son. Even so, the female relatives of the ruling king often played significant roles in the rule of Egypt, while the ideology of kingship itself was a careful blend of male and female elements. Women who ruled independently as king were unusual in Pharaonic and Ptolemaic Egypt, but this did occur, most often in times of uncertainty over succession; the best-known examples are Hatshepsut (from the 18th Dynasty) and Cleopatra VII (from the Ptolemaic period). Even after Egypt was no longer governed by a resident ruler, images of women in power came to Egypt from Rome through representations, especially those on coins.

Below the level of kingship women did hold office, most often in religious institutions, but were largely excluded from administrative roles. The title most frequently held by women was "mistress of the house"; this does not, however, seem to be a courtesy title or expression for "housewife" but rather a genuine recognition of the administrative and business abilities necessary to administer a household. Other titles seem to allude to marital status. Women were frequently identified by their husband and his occupation but still had considerable theoretical autonomy in legal and economic situations. This Egyptian tradition persisted even after the introduction of Greek and Roman attitudes and legal traditions, which more heavily restricted women's activities and status.

It is not surprising that many women, including perhaps some of non-Egyptian ethnic origin, chose to follow Egyptian custom. Indeed, Egyptian traditions about the status and autonomy of women seem to have persisted into the Late Antique period and beyond. The status of women in Egypt was clearly different from that in much of the ancient world. But bear in mind that most sources reflect the experiences of elite women and men. Non-elites probably had considerably less autonomy in general, and, since many of the observable trends in the autonomy of elite women are tied to ownership and property, it is likely that the experience of non-elite women was very different from that of their elite counterparts. Further, it is important to remember that throughout Egyptian history many positions of power, such as most administrative offices and military ranks, were exclusively held by men.

A Selection of Greek, Latin, and Coptic Texts

Much of what we know about gender in ancient Egypt comes from textual evidence, which records the words, names, written ideas, and practical record of gender in Egyptian thought and life. Texts from ancient Egypt come in many media: inscribed on stone walls and monuments, painted on wood, written on papyrus, and on the potsherds and flakes of stone known as ostraca. Egyptian texts survive in many languages--the different phases and scripts of the indigenous Egyptian language, as well as the languages of foreign travelers, settlers, and conquerors in Egypt. Whether written in Egyptian hieroglyphs, hieratic, Demotic, Coptic, Greek, Latin, or any of the other languages and writing systems known from ancient Egypt, textual evidence documents on many levels the conceptions and understandings of gender. Religious and literary sources show ancient ideas about gender, while the documents of daily life show how these ideals fared in the course of everyday living.

From Birth to Death and Beyond: Gender, Life Span, Family, and the Afterlife

      Most evidence from ancient Egypt comes from a funerary context: tombs, graves, and associated mortuary space. This source of evidence skews our picture of Egypt and its population somewhat but also provides a thorough record of Egyptian practices relating to death. From the earliest periods, the Egyptians commemorated their dead on memorial tablets known as stelae, which frequently note dates and ages at death, as well as names, titles, and family affiliations. The dead, their possessions and monuments were also carefully preserved and labeled. Mummy labels, small tags of wood or stone attached to embalmed bodies, record the name of the deceased and sometime information about family, age, and date. Such evidence can reveal much about gendered life spans and expectations of an afterlife as well as family structure and gender roles within the family.

      Funerary material, however, is not adequate for a detailed study of the demographics of gender in ancient Egypt; fortunately, the Roman practice of the census and the survival of more than 300 returns on papyrus for the Egyptian census from this period provide the raw material for a thorough analysis of the demographics of the Egyptian population in the second and early third centuries CE. These data reveal the high mortality among infants and women in childbearing years, earlier ages at marriage for women, and an average life expectancy at birth of 22-25. The high incidence of full brother-sister marriage revealed by the census is peculiar to Egypt.

Revealing Masks

      In human images from ancient Egypt attention was centered, first and foremost, on the face. The face of any representation of a person contained important information about identity. Among the most common of facial portraits was the mummy mask on a dead body. Such masks were not intended as portraits as much as idealized images to serve the deceased in the afterlife. These ideal images of faces often encode complex information about status and, not surprisingly, gender. Color (often pink or reddish brown for male but a light color for female), shape, indications of facial hair, gender-specific jewelry such as earrings, hairstyles, and headdresses are all clues to gender identity. When such signs of gender are absent from Egyptian faces, we must consider whether they have been lost or were never originally present.

The Gurob Grave Group

      Another important category of evidence for women and gender in ancient Egypt is archaeological materials. On a basic level, human remains preserve the bodies of the ancient people themselves. In well-preserved remains biological sex is usually obvious, but in other cases the determination of sex in human skeletal remains is a complex endeavor. Once identified as male or female, such remains can be used to help interpret gendered differences in life expectancy, diet, disease, physical activity, and postmortem treatment. Indeed, they are often the only direct evidence for the lives of non-elite women and men, who left behind little or nothing in the written record, and the only direct evidence for preliterate periods.

      Beyond the remains of the ancient Egyptians themselves, the artifacts they left behind, when found in a controlled archaeological excavation, can afford valuable evidence for gender in terms of their context. What objects are found in the graves of only men or only women? Is there significant difference in the context of representations of males and females? In domestic contexts does the artifactual evidence suggest gendered space? Is it possible to identify gender-specific occupations from the archaeological record?

      A group of artifacts found in a First Dynasty (3100-2900 BCE) burial at Gurob illustrate the problems faced by archaeologists who look for gender in human remains. The original excavators identified this burial as the grave of a woman but did not publish their reasons for doing so. They could have examined the skeletal remains for evidence of biological sex. They could also have scrutinized the grave goods for what they might reveal about the sex of the deceased. These items included a calcite bowl containing 13 pieces of raw galena (lead sulfite), an ingredient in eye paint worn by both men and women; a bone hairpin, apparently worn only by women; and a limestone bead necklace, more likely to have been worn by a woman than by a man.

Female Figures and Phallic Representations

      Ancient Egypt, both Pharaonic and Graeco-Roman, has yielded much representational and artistic evidence for gender and sexuality. Ignored and even censored out of existence by scholars of the past, such materials from the ancient world have excited considerable scholarly interest in recent decades. Much of this recent scholarship treats ancient sexual imagery as symbolic of fertility rather than as literal evidence for sexual behavior or attitudes. Certainly, in an agrarian society like ancient Egypt with a high rate of childbirth mortality, fertility is a matter of great concern. But the evidence is not restricted to representations of reproductive sexual activity or images that can realistically be tied to fertility. Images of and allusions to homoerotic activity and nonreproductive sex between men and women (as well as humans and animals) are frequently explained as humorous or satirical, but often the intent seems to be more descriptive or even erotic, even to an ancient audience. In truth, ancient Egyptian images of men and women emphasizing sexual characteristics probably spoke to their ancient audiences on a number of levels: reproductive, erotic, comical, satirical, mystical.

      Images of women that emphasize sexual characteristics have complex meanings related to sexuality, fertility, and religion. Female nudity is an important marker of association with fertility, but representations of nude female adolescents are linked to sexual pleasure as well. By contrast, male representations associated with sexuality and fertility focus on a single element: the erect penis or phallus. Representations of gods and mortals with erect penis as well as isolated phallus images and amulets were common and connoted fertility, sexuality, even comedy.

            Excavated Hermaphrodite Figures from Karanis and Terenouthis

The customary male and female genders were not the only ones known in ancient Egypt; indeed, most premodern, non-Western cultures have "third genders" of some sort. Other genders were recognized and described in the ancient Mediterrranean world, often using categories based on mythological precedents. Hermaphrodites, eunuchs, androgynous and asexual beings were all examples of the kinds of permanent gender categories understood by ancient peoples. Gender categories could also be less permanent or innate: Late Antique Christian writers from Egypt warned of the dangers of male transvestism while ambivalently approving women who disguised themselves as male monks and, through ascetic practice, defeminized their bodies into a transitional gender category between male and female. Evidence for "other" gender categories in the Pharaonic period is predominantly textual and mostly ambiguous or debatable. The coming of Greek and Roman culture brought new gender categories, and the arrival of Christianity introduced still more.

      The University of Michigan excavations at the Roman period Egyptian sites of Karanis and Terenouthis uncovered a number of figurines provisionally identified as representations of hermaphrodites. Biologically, hermaphrodites are born with both male and female sexual characteristics; more common are pseudo-hermaphrodites, who are biologically categorized as either male or female but have secondary characteristics of the opposite biological sex. In the ancient world the birth of hermaphrodites and pseudo-hermaphrodites was, like that of other genetic anomalies, considered unlucky. In Graeco-Roman art they were depicted with a female face, full breasts and hips, and male genitals. They occur in both comic and erotic contexts and were frequently used as decorative devices. In Egypt the iconography of hermaphrodites appears to be a Greek import.

      Women and the University of Michigan Excavations in Egypt, 1924-1935

The study of ancient civilizations does not exist in a vacuum of "pure" scholarship but is instead as much a product of its environment as the ancient cultures that are the object of study. Egyptology, without question, has been profoundly affected by societal norms concerning gender; although women involved with Egyptology have been numerous and have made valuable contributions, they rarely received the kind of recognition or professional advancement that their male colleagues did. The University of Michigan has a special history with respect to the involvement of women in archaeology and the study of ancient Egypt, a history closely connected with Michigan's ambitious excavation of the Egyptian site of Karanis. This eleven-year endeavor (1924-35), with study seasons at Soknopaiou Nesos and Terenouthis, called on a wide range of expertise among the University of Michigan community and beyond. Women were active both in the field and back in Ann Arbor.

      In more recent years, new generations of women have continued to make substantial contributions to the study of the material from Karanis, both in the context of museum exhibitions and in the cataloguing and analysis of specific corpora of material from the excavations. At present, women are involved in ongoing research on Karanis and related sites at Michigan, including the efforts to make materials from the University of Michigan excavations available in the World Wide Web. At present, the Kelsey Museum of Archaeology is predominantly staffed by women, who, by contributing to the mission of the Kelsey Museum to preserve, interpret, exhibit, and publish its collections in a variety of ways, are following in the footsteps of the first generation of women involved in the study of ancient Egypt at the University of Michigan.

      Hierakonpolis is one of the most important archaeological sites for understanding the foundations of ancient Egyptian society.

http://www.hierakonpolis.org/

Palette of Narmer

      Palette of Narmer

      Best known as the home of the exquisite ceremonial Palette of Narmer, so-called the first political document in history, and attributed to the first king of the first dynasty at about 3000BC, it contains far more.Map of Egypt with prehistoric sites markedWell before the construction of the pyramids, Hierakonpolis was one of the largest urban centers along the Nile -- a vibrant, bustling city containing many of the features that would later come to typify Dynastic Egyptian civilization. Stretching for over 3 miles along the edge of the Nile flood plain, already by 3500 BC it was a city of many neighborhoods and quarters.

      Over a century of archaeological research, continuing with the present Hierakonpolis Expedition, has confirmed this vast site's central role in the transition from prehistory to history of the rise of early Egyptian civilization. Excerpted and Updated from "The Firsts of the First Hundred years" Nekhen News 10, 1998. Over one hundred years of scientific investigation at Hierakonpolis, the site of Egypt's first capital, has produced a large number of first, i.e., the first occurrence of objects, practices and styles that were destined typify Egyptian civilization, such as the first temple and first mummies. It has also produced a similar number of "onlys", that is, the only preserved examples, although other occurrences have been documented, but are no long preserved. There are also a few seconds and thirds just to round out the picture.

      A comprehensive list is rather formidable, so here is just some of the fascinating firsts which have led (and are currently leading) to a new and fuller understanding of ancient Egypt at its beginnings. The first group of firsts derives from the excavations of over 100 years ago (1897-9) when the British Egyptologists John Quibell and Frederick Green came to salvage the site after the depredations of looters. The palette of Narmer. c. 3100 BC After the golden mask of King Tutankhamen, it is probably the most reproduced image from Ancient Egypt. Once called the oldest political document in history, this is no longer true, but its importance has not diminished.

      The oldest life-sized human statue: a courtier or priest from the temple of Horus.c.3000 BC The earliest painted tomb. The only tomb of the Predynastic period with painted decoration along its plastered walls. It depicts a floating funerary cortege and scenes of power and dominion, among them one of the earliest scenes of smiting, later to be a canonical pose of kings for the next 3000 years. The largest flint knives ever produced in Egypt, c. 3100 BC. Several of the votive offerings at the temple of Horus are gigantic versions of fine objects, like decorated votive maceheads and hard stone bowls, up to 10 times larger than normal and only found at Hierakonpolis. The only large-scale metal statuary to come down to us from remote antiquity in Egypt--the over life size copper statue of King Pepy of Dynasty 6 (c. 2200 BC) and the smaller statue of his son? Both have recently been conserved by the Egyptian Museum, Cairo, revealing both the exquisite workmanship and the remnants of gilding.

      The golden hawk head of the cult image of Horus. c. 2300 BC Unique for its beauty, it is also the oldest (known) cult image in existence. The oldest stone statue of a known and named personage; the two statues of King Khasekhemwy of Dynasty 2 (c. 2700 BC) The oldest free-standing structure in the world. c. 2700 BC, still preserved in places to its original 9m height. It is the ceremonial enclosure of King Khasekhemwy, the father of the first pyramid builder, Djoser, and a great builder in his own right, who embellished his massive structure with the first known granite architectural elements carved in the formal and characteristic Egyptian style.

      Since 1969, the present Hierakonpolis Expedition has continued to investigate the site and each year has uncovered new firsts, by which the full significance and importance of the site can be understood. Here is a checklist to help you keep track. The earliest preserved house in Egypt. c 3600 BC. The house of a potter, it is preserved because the potter worked too close to where he lived and accidentally burnt it down while firing a load of pots. Egypt's earliest temple. c. 3400 BC. A large structure, originally fronted by huge (cedar?) timbers, it was to become the prototype for temple architecture for millennia to come.

      Egypt's first industrial breweries. c. 3600 BC. It is estimated that this brewery could produce about 300 gallons of beer a day. At the rate, it could supply a daily ration for over 200 people, and so far only a small fraction of this quarter has been investigated. The secret to Hierakonpolis greatness may have been the early development of the redistributive economy that later kept Egypt alive. The first Mummies. c. 3600 BC. Predynastic burials in which the hands and head area have been padded with linen bundles and then wrapped in bandages predating other examples by at least 400 years. Vanity at its origins? The first evidence for hair extensions/hair weaving to create an elaborate hair style and the oldest documented use of henna to cover grey hair, c. 3500 BC. This new discovery predates other evidence by 500 years The oldest preserved beard c. 3500 BC: A full male beard, well shaped and trimmed.

      The first and only known elephant burial. c. 3600 BC. perhaps in association with a hunting ritual for the next life. This burial occurs in a cemetery which contains many early animal burials, some for the first time: graves of baboons, dogs, sea shells, cattle including a triple interment of a bull, cow and calf, anticipating the family triads worshipped in most Egyptian temples. The burial of these animals gives us reason to suspect that at Hierakonpolis, the elite didn't just take their wealth with them, they took their entire world! Egypt's earliest masks. Made of pottery, they fit perfectly over a human face, but were they worn by the living or the dead?

      The first stone-cut tomb, c. 3100 BC, a huge, deep cutting into the underlying bedrock, with a side chamber sealed with a portcullis stone as would later be the case in the pyramids. The earliest preserved royal palace. c. 2900 BC. While the funerary enclosure was a palace for eternity, this building, ornamented with the same niched brick pattern, is the only known example of an early palace of the living. First evidence of popular religious practice in the form of a ritual deposit of ostrich feathers (c. 1500 BC), buried at a remote hillock covered in petroglyphs (rock carvings). The deposit helps to explain some of the obscure carved symbols as well as ambiguous statements in religious texts of millennia later.

      One of the only known rock-paintings in Egypt, north of the first cataract.

Attitudes Towards Women http://home.inreach.com/kfarrell/ancient%20egypt.%20women.html

Women had the same legal rights to men of the same social classAt school, girls were traditionally expected to play with dolls and model kitchens, girls' toys, boys were expected to play with toy soldiers. Boys were expected to study woodwork, while girls study needlework; boys were to specialize in science, while girls were to specialize in arts subjects.

Their occupations: marriage, running a household, and bearing children.Wives and sometimes their mothers were shown seated at the side of their husbands on tombs.. There were three kinds of women: the mother, the wife, and the harlot. Mothers were the highest of these.

            Religion

      Women in the Middle Kingdom were preistesses for the goddess Hathor, since Hathor was closely connected with sexuality, fertility, pregnancy, and childbirth.Women had the same funeral equipment as men of equal status. They expected to share the same afterlife.During the New Kingdom, only men could be priests. Instead of being priestesses, many elite women took over as musicians for the dieties. "Their role was to perform the musical accompaniment to the temple rituals."

            Love and Marriage

Most marriages were arranged, hopefully with a richman, even if he was older.Cousins were considered a good choice for a marriage partner because family property did not leave the family. The same is true today in Egypt.In ancient Egypt, the women in a family played an important part in arranging a marriage. Suitors sometimes used a female go-between or approached the girl's mother to ask for support. As in most countries, both ancient and modern marriage, motherhood and home-making were the principal jobs of women.

Love in a marriage was common as shown by this poem:

"My mind turned to my love for you When only half of my hair was plaited.

I came running to find you And forgot about doing my hair.

But if you will release me, I will finish dressing my hair

And be ready in a minute!"

      Fashion

Nakedness was common.

Women had only one dress used for special occasions. The fabric and pleating in a dress denoted a woman's rank, the better fabrics were reserved for royalty.

Most women went barefooted even after men began wearing sandles.

Wigs were usually worn by the upper class and the styles changed from the Old Kingdom when wigs were short with ringlets to the longer, braided styles seen in reliefs from the New Kingdom.

Jewelry was worn by all the people and was used to ward off evil, instead of being used as adornment or to show rank

            Women in Power

There were few women rulers because the people were more comfortable with male rulers.The four women pharohs were:

* Nitocris (2180 B.C.) ruler of Old Kingdom  * Sobekneferu (1790B.C.) ruler of Middle Kingdom

* Hatshepsut (1490 B.C.) ruler of New Kingdom * Cleopatra VII, (48BC), the mistress of Marc Antony

Royal wives had great influence over their husbands and their children followed as ruler.

            Conclusion

Living in ancient Egypt would have been better for most women than living in a western country even as late as the 1800's. Even in America, women were considered property and could not divorce their husbands or keep their children if their husbands dicorced them. From what I read, women were a part of the decision-making in families and were considered an important part of daily life. Why did these things change in Egypt and other parts of the world as times went by? There are some traditions we should have kept when people interacted with the Egyptians

Queen Hatshepsut  'Wife Of The God Amun'. 1504-1482 BC

      From the earliest time it had been the tradition that only a man could rule Egypt. But relationships in the Egyptain royal family could be complicated, and this tradition was shattered when a very successful female ruler came to power. Around 1495 B.C. King Thutmose I died. He left behind a daughter, Hatshepsut, and a son named after his father.Women in Egypt had an advantage over their contemporaries in other societies, such as Mesopotamia and Greece. Egyptian women were allowed to own property, to hold official positions, and to inherit from their parents or late husbands. Furthermore, in the case of a dispute a woman was entitled to take her case to court and defend her legal rights. Based on these facts it seems clear women possessed the right to move about in public, unlike her c ounterparts in Greece whose designated area was the home.

      This social climate of Egypt, while male-dominated allowed women a significant amount of freedom and legal rights compared to women in other ancient societies. This made it possible for a number of queens, prior to and after Hatshepsut, to gain some influence over the kingdom of Egypt as regents. Hatshepsut was preceded by a number of important and seemingly influential queens in the 17th dynasty. Tetisheri, Ahhotep II, and Ahmose-Nefertary were all likely to have had some control over the government of Egypt. (1) Succeeded by each other, they had an impact on the general view of women as powerful, and were able to maintain stability and order. They led the way for Hatshepsut, who was probably the most extraordinary female to hold the title of Pharaoh in ancient Egypt. To strengthen the boy's claim to the throne Thutmose II was married to his half sister, Hatshepsut. He ruled under the name Thutmose the II. However Thutmose II was weak, and completely over-shadowed by the strong willed Hatshepsut. He reigned only a few years Thutmose II had one daughter with his royal wife Hatshepsut, her name was Neferure, and at his death he left a young son who was the offspring to a harem girl. Though this son inherited the royal title of Thutmose III, the real ruler was Hatshepsut.

      She had herself formally proclaimed "King". This happened when Thutmose III was about 10 years old. Why Hatshepsut did this, one can only guess but for this to succeed she must have been a successfull and respected leader both amongst the people but even more so amongst the priests and officials. After a few years of Hatshepsut being regent, she gave her lands and title of 'God's Wife' to her daughter Neferure. By doing this she was able to crown herself Pharoah. She was crowned around 1490 B.C.E. and adopted all the titles of Pharoah, even the ones that were in the male form. Her throne name was Maatkare. She must have had many supporters and followers to help her gain such a position. From that time on, the royal sculptors often showed her with a false beared. Although scribes described her as a "raging crocidile," a compliment meaning that she was fierce and warlike, her reign was a relatively secure one.

      She sent trading expeditions all along the cost of Africa, extending Egypt"s commercial contacts farther than ever before. She also built an immense temple at Thebes that is still considered one of the great glories of Egyptain architecture. she renovated the temple of Karnak, and during this arose the largest obelisk ever made in honor of Amon-Ra. Hatshepsut held the title of 'Wife of the God Amun' which meant that she was the chief priestess of Amun. This position entitled her to vast lands, buildings, ships and slaves. She probably had enough power to influence the appointment of the minor priests of Amun, and she performed the same duties as male priests. Hatshepsut's reign can be called the most significant out of all of the female reigns before and after her because she ruled for a longer period of time, and Egypt was stable and prosperous under her rule. Hatshepsut took a cautious approach to monarchic status. Egypt had not had many female rulers in the past and so to continue with tradition Hatshepsut dressed in men's clothing to perhaps better play the part of Pharoah. Her image in statues was always portrayed as male while all inscriptions written of her were written as female. Hatshepsut said off herself that her sex was irrevelent to whether or not she could be Pharoah, and demanded to be treated equal to other Pharoahs. When Hatshepsut sent an army to fight against Nubia, she not only accompanied them but led them. This shows us that she was a couragous and fearless leader, and was equal to and man before her.

      It is rumoured that Hatshepsut had an affair with a man named Senenmut, the architect in charge of building her mortuary temple at Deir el-Bahri. Senenmut was originally a we'eb priest (lowest wrung of the priesthood) that Hatshepsut took notice of, and soon was holding higher positions. Senenmut became the tutor of Neferure when the old courtier Ahmose-Pen-nekbet died. One surviving statute shows him "nursing" Hatshepsuts small daughter. As the tutor to the young princess he was always in the palace, soon he was given more jobs and titles around the court. Hatshepsut sent him to suppervise the cutting of two obelisks for Karnak from the quarries at Aswan. Some evidence that suggests to the affair is that in Hatshepsut's Mortuary Temple at Deir el-Bahri. Portraits of Senenmut can be found in cupboards and hidden corners. Also the corridors of his tomb were burrowed down towards the queen's temple, so that in death they could still be near. When he died his tomb was smashed and his name chipped out of the walls.

      One of Hatshepsuts achievements was to maintain effective control over Middle Egypt for the first time and to leave it endowed with a mass of new temples. Outside Egypts boarders, however, she was less successful. She conducted no significant military activity in Syria or Palestine, and many of the chieftains and petty kings there appear to have broken free of Egyptain control. After twenty two years of ruling Egypt this remarkable woman disappears from the records. it is unknown whether she died of natural causes or was killed or otherwise thrust aside. Waiting in the background was Thutmose III, no longer a boy but a man about thirty.

      Thutmose III had not wasted the years he spent in Hatshepsut's shadow. He had been a general in the army. When he became sole ruler in Egypt, he quickly became its Greatest Warrior King". What Thutmose III really thought of Hatshepsut we will never know, but by the end of his reign his workmen had chiseled her name out of inscriptions and smashed statues of her. Hatshepsut's name was removed from official records of the royal family.At the end of the last century the mummies of Thutmose I and Thutmose II were found among many mummies at Deir el-Bahri. There were many unidenitfiable females in this group. Recently it is thought that she might be located in tomb 60 of the Valley of the Kings (KV60). This tomb was of a royal nurse Sitre, but the position suggests a royal Eighteenth Dynasty queen. She was wearing a mask which originally had jewels, and an area for a beard like those worn by Pharoahs. Queen Hatshepsut The Story Of Hatshepsut.

Amun-Re, the King of the Gods, sat upon his throne and looked out upon Egypt. Presently he spoke to the assembled council of the gods - to Thoth and Khonsu and Khnemu, to Isis and Osiris, Nephthys, Horus, Harmachis, Anubis and the rest - saying:

      'There has been many a Pharaoh in the Land of Khem, in the Double Land of Egypt, and some of them have been great and have pleased me well. Khufu and Khafra and Menkaura long ago who raised the great pyramids of Giza; Amenhotep and Thutmose of today who have caused the peoples of the world to bow down at my feet. Now is the dawning of the golden age in Egypt, and it comes into my mind to create a great queen to rule over Khem: yes, I will unite the Two Lands in peace for her, I will give her rule over the whole world, over Syria and Nubia besides Egypt - yes, even to the far-distant land of Punt.'

      Then said Isis in her silvery voice that sounded like the shaken bells on her sistrum, 'Father of Gods and Men, no queen has yet ruled in Egypt, in the holy land of Khem, save only one, when the good god Osiris had passed into the Duat, and the good god Horus was still but a child, while Seth the Evil, the terrible one, stalked unchained up and down the land. Father of Gods and Men, if you create such a queen, my blessing and wisdom shall be upon her.'

      Then Thoth spoke, Thoth the thrice-wise from whom no secrets were hid: 'O Amon-Re, Lord of the Two Lands, King of the Gods, Maker of Men, harken to my words. In the royal palace at Thebes set in the Black Land, the rich country that Khnemu has made fertile with the dark mud of the Inundation, dwells a maiden. Ahmes is her name, and none in all the world is fairer than she nor more beautiful in all her limbs. She is the new-made bride of the good god Pharaoh Thutmose, who has but now returned to Thebes after his conquests beyond the Great Green Sea in the lands of the Syrians and the Apura. She alone can be the mother of the great queen whom you are about to create as ruler of the Two Lands. She rests alone in the palace of Pharaoh. Come, let us go to her.'

      So Thoth took upon himself his favorite form, that of an ibis, in which he could fly swiftly through the air unrecognized by any. In this guise he flew into the palace of Thutmose at Thebes, to the great chamber with its painted walls where Queen Ahmes lay asleep. Then Thoth cast a spell over the palace so that every living thing slumbered. Only the Pharaoh, King Thutmose himself, seemed to be awake and yet it seemed that it was only his body which did not sleep. For, as if he were already dead, his three spiritual parts: the Ba, or soul; the Ka, or double, and the Khou, or spirit, left his body and gathered about it where it lay on the royal bed as they would in days to come when the good god Pharaoh Thutmose would be left to lie in his deep tomb chamber beneath the Valley of Kings until the coming of Osiris.

      Yet the body of Thutmose now rose up from the bed, and the Ka took its place, lying there in the likeness of the King himself, while the Ba, like a bird with a human head, and the Khou in a tongue of flame, hovered over it. Now for a space the body of Thutmose was the dwelling-place of Amon-Re, the greatest of the gods, the maker and father of gods and men, and of all the earth. Great was his majesty and splendid his adornments. On his neck was the glittering collar of precious stones that only Pharaoh might wear, and on his arms were Pharaoh's bracelets of pure gold and electrum; but on his head were two plumes and by these alone might it be known that here was Amon-Re. Yet it seemed as if light shone from him, for as he passed through the dark palace, hall and chamber and corridor gleamed and faded in turn as if the sun shone in them for a space and then was veiled behind a cloud. And as he passed and faded there lingered behind him a scent as of the richest perfumes that come from the land of Punt.

      He came to the sleeping-place of Queen Ahmes, and the double doors of ebony bound with silver opened before him and closed when he had passed. He found the Queen lying like a jewel on a golden couch that was shaped like a lion; he seated himself upon the couch, and he held to her nostrils Amon-Re's divine symbol of life, and the breath of life passed into her as she breathed, and the couch rose and floated in the air. Then, waking or asleep, it seemed to Queen Ahmes that she was bathed in light so that she could see nothing above or below or round about her but the golden mist, save only the form of her husband the Pharaoh Thutmose who spoke in a voice that seemed to echo away into the distance, saying: 'Rejoice, most fortunate of women, for you shall bear a daughter who shall be the child of Amon-Re, who shall reign over the Two Lands of Egypt and be sovereign of the whole world.'

      Then Queen Ahmes sank into deep and dreamless sleep, while the form of Thutmose hastened back to where the Ba and the Khou hovered above the bed on which lay his Ka. A moment later Thutmose lay there sleeping -as if nothing had happened, while the Ba, the Ka and the Khou had faded from mortal sight. But Amon-Re, Father of Gods and Men, summoned to him Khnemu the Fashioner and said, 'Mould clay upon your wheel, potter who forms the bodies of mankind, and make my daughter Hatshepsut who shall be born to Ahmes and Thutmose in the royal palace of Thebes.'

      And when the time came Hatshepsut was born amid the rejoicing of all Egypt, and lay in her cradle beside the royal bed in the great room lit only by the moonlight. Then once again the silence of deep sleep fell upon all the palace of Thebes. And presently the double doors opened of themselves and Amon-Re entered in his own likeness attended by Hathor the goddess of love and her seven daughters, the Hathors, who weave the web of life for all who are born on this earth.Then Amun-Re blessed the baby Hatshepsut, taking her up in his arms and giving her the kiss of power so that she might indeed become a great queen, as his daughter should. And the Hathors wove the golden web of her life as Amon-Re directed; and as they wove it seemed to pass before the eyes of Queen Ahmes so that she saw her daughter's life laid out before her.

      She saw Hatshepsut as a beautiful girl kneeling in the temple at Karnak or Eastern Thebes while Amon-Re and Horus poured the waters of purification upon her head, while the other gods and goddesses gathered in the shadows between the great columns to bless her. Then she saw Hatshepsut beside her human father Pharaoh Thutmose journeying through all the land of Egypt from Tanis on the Delta to Elephantine in the south, hailed by all as the Great Queen to be. She saw Hatshepsut being crowned as Pharaoh of Egypt, the only woman ever to wear the Double Crown save for Cleopatra the Greek who was to bring about Egypt's fall fifteen hundred years later. Then she saw her seated in state while the kings of the earth bowed down before her, bringing her gifts from the ends of the earth. And she saw Hatshepsut's great expedition to distant Punt the ships sailing out of the Red Sea and far upon the waters-of the ocean beyond to reach it on the coasts of central Africa: she saw the beehive huts of the black dwellers in Punt built on piles in the water and overshadowed by palms and incense trees with ladders leading up to the entrances.

      And then she saw the expedition returning to Egypt and bringing all the treasures from Punt to the Pharaoh Hatshepsut, and of how she dedicated them to her father Amon-Re - Horus weighing the gold in his scales and Thoth writing down the measures of incense; and 'the good god' Hatshepsut herself offering the best of all she had before the ceremonial Boat of Amon-Re that was carried by the priests of Thebes. http://au.geocities.com/aten_nz/QueenHatshepsut.htm

Last of all she saw the masons and the carvers and the artists fashioning the great mortuary temple of Hatshepsut, cutting out and painting on its walls all the pictures that she had seen in the Web of Fate the Hathors were weaving before her on this night of Hatshepsut's birth. All things were fulfilled even as Queen Ahmes had seen, and Egypt reached its greatest glory under Hatshepsut and under her nephew Thutmose III who succeeded her. And all the tale is told in pictures and hieroglyphs in Deir-el-Bahri, the mortuary temple of Hatshepsut in Western Thebes which still stands for all to see
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            ROYAL WOMEN IN ANCIENT EGYPT

Kingship was essentially a male activity in Ancient Egypt but Queens always had an important role to play. Royal women grew very powerful in the New Kingdom and clearly had an influence on the country. One women, Hatshepsut, even became Pharaoh and ruled in her own name for a number of years.

      THE QUEEN IN THE OLD AND MIDDLE KINGDOMS

Throughout the Old and Middle Kingdoms the duties of the Queen might be summed up as follows:

1. Provide many children. Succession was much smoother if there was a clearly recognized son whose legitimacy as the new ruler was unquestioned. In an age with such a short life expectancy, it paid to have as many sons as possible to serve as spares.

2. Ensure the smooth running of the palace.

3. If necessary, act as regent if her husband, the king, died before his son was old enough to rule on his own.

4. Give silent support to her husband.

5. Be a passive, but visible, complement to the king.

      ROYAL WOMEN IN THE NEW KINGDOM

In the New Kingdom the Queen became much more prominent and powerful. She acquired in her own right secular and religious titles that carried with them genuine jobs to do and estates with land, servants and administrators to provide an independent income. The title God's Wife of Amun provided the Queen with her own source of money and gave her a considerable degree of independence.

Ankhesenamun (wife of Tutankhamun) is shown wearing the kind of crown used by New Kingdom queens to demonstrate their increased prestige.

Egyptians never told us why this change took place, but we can guess. Emerging out of a period of profound civil unrest, the New Kingdom saw a deliberate attempt to enhance the power and prestige of the monarchy. Perhaps a prominent queen was a part of the technique used by the kings to make themselves more visible from one end of the land to the other. Following the horrors of World War II the United States ended its self imposed isolation and decided to play a major role in world affairs. Egypt seems to have done the same thing at the beginning of the New Kingdom. For the first time it established a full time army for service in peace time and in war and for the first time it sought to establish control over lands that contained people who were not Egyptian. A simple way to demonstrate friendship between two countries was to arrange a marriage between the king of one country and the king's daughter of another. Royal polygamy made this feasible but increased the need to distinguish between the "real" wife and the ceremonial wives.

Egyptian kings had always had secondary wives, probably to increase the odds of having the all important son to inherit the throne, but the royal harem was small and discrete and kept very much in the background. The number of secondary wives increased in the New Kingdom and for the first time we see the use of the expression "King's Great Wife" to differentiate between the primary wife and the lesser wives. Egyptians used the terms "King's Great Wife", "King's Wife" and "King's Mother" where we would use the term Queen. Their phrasing was much more explicit than ours and clearly identified the queen's place in the scheme of things.

            SUCCESSION

The rules of succession provided that the next pharaoh would be the eldest son by the King's Great Wife. Failing that, it would be a son by a lesser wife. Unfortunately we do not have enough evidence to determine exactly how that rule functioned in practice. Did a Pharaoh have a say in which of his lesser wives would have her son become Pharaoh? We do know that on occasion a Pharaoh would appoint his heir-apparent as co-regent and this would certainly help eliminate any controversy over the succession. If there was no son by a lesser wife then the throne went to some other male relative. Always, however, the throne went to a man. At one time it was believed that the succession was matrilineal. The throne went to the man who married the Heiress Princess. The Heiress Princess would be the eldest daughter of the Heiress Queen, so in most cases kings would end up marrying their sisters. The theory was developed to explain the large number of brother-sister marriages in the royal family. Although largely discredited some scholars still cling tenaciously to the theory.

If the heir was a child at the time he became Pharaoh then his mother (presumably the Great Wife of the previous monarch) could become regent. This did happen on several occasions and in each case the mother performed all of the ceremonial and political requirements of the job. When Thuthmosis III ascended the throne as a young child in the New Kingdom his mother, Hatshepsut, as expected, became regent and carried out all the duties of king on behalf of her son. After a few years, however, she simply abandoned the whole idea of a regency and began to call herself the Female Horus, the legitimate Pharaoh, and ruled as full king until her death.

The last time in the New Kingdom that the heir was a child was in the reign of Tutankhamun, who ascended the throne at the age of eight or nine. Presumably there was someone in the background telling the young king what to do (the most likely candidate for this job was Aye, the chief advisor in the reign of Akhenaten), but there was no formally proclaimed regent. This meant, of course, that Tutankhamun had to marry Ankhesenamun right away, although Egypt had no history of child marriage. Although there are several possibilities, we do not really know who Tutankhamun's mother was, and it is quite possible that she had died before he became king and was not available to be regent.

http://www.womenintheancientworld.com/royal_women.htm TIY, GREAT WIFE OF AMUNHOTEP III

Tiy was a commoner until the day she became the Great Wife of the mighty Egyptian monarch, Amunhotep III. Her father was the High Priest of Min, the local god of a small Egyptian town; her mother held high office as well in the same temple, but these were titles of middling importance. Those who still cling to the Heiress Queen Theory argue that she must be of royal descent, but there is no proof one way or another. A large statue in the king's mortuary temple in Thebes shows the royal couple on an equal scale. (According to Egyptian artistic convention this implied equality of importance.) In a private tomb scene she is pictured in the form of a sphinx trampling enemies, a task one usually associates with kings, not queens. Tiy is the first woman to adopt as part of her regalia the horn and disc of the goddess Hathor. Shortly after the marriage the King ordered a two mile long lake constructed in her honor. They sailed the length of the lake in the royal barge for all to see; a few years later a second lake was built for her. As the flood waters receded every year thereafter farmland was available to produce money that was Tiy's to spend as she wished.

Tiy had six children, including a daughter Beketaten, born when Tiy was in her mid to late forties. The parentage of Ancient Egypt's best known Pharaoh, Tutankhamun, is a hotly debated topic. Tiy is certainly one of the contestants, but there is no proof. What is certain is that her son, Akhenaten, succeeded to the throne and promptly began a religious revolution. He believed there was only one God---an idea that earned him the epithet The Heretic and led the Egyptians to erase his memory until the Nineteenth Century. As did all of the New Kingdom pharaohs, Amunhotep had rather a large harem. He married his daughter Sitamun and gave her the title King's Great Wife. Marrying his daughter was not too uncommon (see the page Brother-Sister Marriage), but it was rather unusual to have two women alive and bearing the title King's Great Wife at the same time. On those occasions when Tiy and Sitamun are portrayed together, Sitamun is called merely King's Wife. When the daughter is pictured alone, she carries the higher title. It would appear from copies of letters from foreign courts that Tiy was a woman of considerable power. Indeed, it has been suggested that Tiy was the defacto ruler of Egypt for the last few years of her husband's reign.

            HAREM---THE WOMEN'S RESIDENCE

The term "harem" conjures up images of nubile young women who spend their days lounging about a pool or beautifying themselves for the moment the master appears to whisk them off to bed. If such an image was ever grounded in reality it certainly was not in Ancient Egypt. A harem was simply the place where women lived. Any middle class home would have a harem, or women's room, where unmarried female relatives and servants would sleep. One would expect the king's palace to have similar facilities. There was, of course, a difference. The king had several palaces and so he needed several harems. It took a very large number of people to keep each palace functioning smoothly and so we would expect appropriately large harems. Even a half dozen women in the harem of a private residence could easily be integrated into the social and economic system of the rest of the house, but royal harems were so large that they took on a life of their own. Each harem needed its own estate, consisting of land and peasants to produce food for everyone and enough of a surplus to pay for all of the other necessities. Such a system would require its own officials and administrators, male of course, to keep everything running smoothly, but there is no evidence to suggest and no reason to believe that any of these men were eunuchs.

Size and economic independence distinguish royal harems from private ones. The third difference is marital status. The private harem was a residence for single women. The royal harem housed single women plus the king's secondary wives, their servants, and children. Some of the secondary wives were Egyptian. We know very little about most of them except that their position was an honorable and respected one. Other secondary wives, just as honored and respected, of course, were the daughters of foreign kings sent to Egypt by their fathers as a symbol of the peace and brotherhood that existed between them. The bride's father was expected to send a generous dowry and the Egyptian king a suitable bride-price. Protracted negotiations were sometimes necessary to arrive at mutually acceptable gifts. Gilukhipa, daughter of Shuttarna II, king of Mitanni, arrived in Egypt with a retinue of 317 women. When Shuttarna died his successor sent his daughter, for such marriages were seen to tie kings, not nations.

It goes without saying that while Egyptian kings were prepared to accept foreign brides they refused to send their own daughters in return. In asking for an Egyptian princess, one foreign monarch suggested the Pharaoh send any beautiful woman he wished if he would simply say it was a princess, for no one would know the difference. The Pharaoh refused even to reply to the proposed compromise. The typical royal harem was a collection of mud brick buildings inside a high mud brick wall. The homes faced and circled an open courtyard. Additional buildings offered space for storage and worship.

Our knowledge of harem life is not as great as we might like. King's Great Wife, King's Mother, King's Daughter, King's Wife, and King's Sister (in that order) were very important titles that remained with their respective holders for as long as they lived. King's Brother was a non-existent title and King's Son is rarely attached to any man who was not actually a king or at the very least an heir apparent. It seems that a woman could acquire status at birth and at marriage, but a man who was not king or going to be king had to earn it on his own.

                              NEFERTARI---GREAT WIFE AND FAVORITE OF RAMESSES II

Nefertari, the Great Wife of Ramesses II whom we today call Ramesses the Great, was granted one of the most spectacular tombs in the Valley of the Queens. Her mummy and most of the treasures buried with her were destroyed by tomb robbers, but much of the wall painting has survived. The paintings are not only incredibly beautiful but they contain a wealth of information on the Egyptian beliefs about Judgement Day and the Afterlife. Horemheb, who ruled after the deaths of Tutankhamun and Aye, picked for his successor the chief general of the army. Ramesses already had a son and a grandson so there was hope that the throne would pass smoothly. Ramesses I (the founder and first king of the Nineteenth Dynasty) lasted only a year before dying and leaving the throne to his son Seti I. Seti ruled successfully for a decade or more before passing the throne to his son Ramesses II. As Horemheb had hoped, the succession was smooth. No doubt when Seti chose his son's wife, he kept in mind that he was also picking the next queen of Egypt, but the record gives us no hint as to her origin or family. The new kings came from the Delta region and had no royal blood in them; it has been suggested that the marriage with Nefertari was arranged to strength Ramesses hold on the throne by linking his family with one from Thebes, but there is simply no evidence one way or the other. Since her titles do not include that of "king's daughter" it is probably safe to conclude that she did not have a royal father by a principal wife, although both Ay and Horemheb have been suggested as parent along with a lesser member of the royal harem.

Whatever the reason for the marriage it appears to have been a loving and successful one. Some see Nefertari as continuing the tradition of strong queens begun in the Eighteenth Dynasty. Nefertari carried the title God's Wife of Amun which gave the holder considerable independent wealth and power, and wore the elaborate head-dress of Ahmose-Nefertari, but we actually know very little about her activities as Queen. She played a fairly prominent role in state ceremonies for the first three years or so and then disappeared from the record for about eighteen years before appearing again to write a letter to the Queen of Hatti on the occasion of a treaty between the two countries that ended a long period of uneasy relations. Did Nefertari revert to the fairly passive role of the Old Kingdom queens, or did the records of her activity simply disappear?

Nefertari's tomb has given her considerable fame, but in truth we know very little about her

Egyptian rulers were expected to have more than one wife and Ramesses followed tradition. See Harem---The Women's Residence for further information. We do not know when Ramesses married Iset-Nofret, but it was probably not long after he married Nefertari. Iset-Nofret gave birth to Ramesses' second son and to his first daughter, Bintanath, as well as his successor, Merenptah. Nefertari died somewhere between the 24th and the 30th years of her husband's reign and was replaced as Great Wife by Iset_Nofret. 

In keeping with a tradition followed by her predecessors, Tiy and Nefertiti, Nefertari was worshipped as a goddess. The Greeks saw a very sharp division between the divine and the human: gods and goddesses could live for ever; men and women could not. To the Ancient Egyptians almost everyone could enjoy immortality under the right circumstances, so they saw no difficulty in the idea of partial divinity. Nefertari was pictured as the goddess Hathor in a temple at Abu Simbel, located in Nubia, some 40 miles north of the Second Cataract. It is unlikely that she was worshipped anywhere else, nor is it likely that anyone outside of the temple gave much thought to the possibility that Nefertari might be a goddess.

Ramesses had two temples cut into the limestone cliff at Abu Simbel. It was the smaller one, known appropriately as the Small Temple of Abu Simbel, that was dedicated to Nefertari. While it may have been dedicated to his wife, Ramesses saw to it that four of the six statues at the front were of himself. Only two showed Nefertari wearing the clothes and symbols of the goddess Hathor, and the picture on the inner wall of the sanctuary shows Ramesses presenting the offering to Hathor.

Nefertari gave her husband as many as ten children, but none outlived their father, and so of course, none succeeded to the throne. 

WOMEN WHO REIGNED AS PHARAOHS

Apart from Hatshepsut and Cleopatra, whose careers are described elsewhere in this web site, the record is too murky to produce a definitive list of women who reigned as pharaoh. There are some who probably ruled, but might not have, and there are some who probably did not, but might have. The names of the possible women pharaohs are listed below along with the evidence that supports the claim that they did indeed rule Egypt.

MERNEITH (1st Dynasty)  Here is the evidence:

      A cluster of tombs belonging to first dynasty pharaohs was found at Abydos. Each consists of a large underground chamber lined with mud bricks. Surrounding it were rows consisting of small rooms for the burial of retainers dispatched to serve their monarch in the next world. All had been plundered. One of these tombs had a stela bearing the name Merneith, with no title or other information. It is tempting to dismiss the stela as a coincidence but all of the tombs and known pharaohs have been matched. If it is not her tomb the mystery is even deeper.

She also has a tomb at Saqqara alongside those of other 1st Dynasty monarchs.

A seal bears her name along with the names of other Pharaohs.

This is not much to go on, but it will have to do. Above the other names on the seal is the Horus symbol signifying a pharaoh. Above her name are the symbols for the title King’s Mother. Nowhere do we find any of the symbols used to designate a reigning Pharaoh, but why else would her name appear with that of other rulers. She must have been a very remarkable woman to be granted the privilege of a tomb in the royal burial grounds at Abydos and at Saqqara.

There is certainly sufficient evidence to prove the existence of a very prominent queen bearing the name Merneith. Whether that is enough to prove she ruled as Pharaoh is another question. It should be noted that Merneith is normally a male name. The female equivalent would be Merytneith (and in some English language books that is how her name appears). We know she has to be a woman because she bears the title King’s Mother. Based on the length of the reigns of her husband Djet and her son Den, it is not impossible to believe that she served as regent for an infant son until he reached maturity, but we just do not know.

ANKHESENPEPI II (aka. ANKHNESMERYRE II) (6th Dynasty)

Pepi I married two sisters both named Ankhnesmeryre. (Ankhesenpepi is another version of the same name. The second of these two women bore the son we call Pepi II. This son had a particularly long reign (some say over 90 years) and was only 6 years old when he came to the throne following the sudden death of an older brother. Ankhesenpepi II may have acted as his regent possibly assisted by her brother, Djau. Evidence of her rule is inconclusive. A picture was found in the Sinai that depicts her wearing a Uraeus, but the identification has been disputed.

NITOCRIS: (6th Dynasty)

The Turin Canon mentions her name and Manetho said of her that she was braver than a man, the most beautiful of women, and fair skinned with red cheeks. Herodotus says that a group of conspirators assassinated the king and installed his sister, Nitocris, on the throne instead. She had a large underground chamber built and then invited to dinner in it all the men she believed to have been involved in the murder of her brother. She then committed suicide by throwing herself onto burning embers. No archeological evidence of her reign has ever been found. If she did rule her reign marked the end of the 6th dynasty and the Old Kingdom.

SOBEKNEFRU (12th Dynasty)

Amenemhet III ruled successfully for some 45 years, greatly expanding the agricultural potential of the Faiyum, and extending his influence into Nubia, the Sinai and Syria. He was the last great ruler of the twelfth dynasty. His successor was a son or grandson named Amenemhet IV, who ruled for some 8 or 9 years.

Sobeknefru was a half sister of Amenemhet IV. Some have suggested that she was his wife and other that she was a rival, but there is no evidence to support either contention. It is possible that she began as regent for an infant son before claiming the throne in her own right.

Unfortunately we know very little about her beyond the fact that she really did reign, albeit only for 3 or 4 years. Manetho mentions her in his list of Egyptian rulers and she also appears in the Turin Canon. A Nubian Nilometer is dated to the 3rd year of her reign and a cylindrical seal bears her name and title. Three headless statues of her were found in the Faiyum, and a part of Amenemhet III’s Labyrinth can be attributed to her.

Manetho reported that it had been decided some time in the 2nd Dynasty that a woman could be king, but it clearly posed problems for the Egyptians. They were accustomed to think in terms of opposites: light and dark, good and evil, order and chaos, male and female. One could not very well have one without the other. A king needed a queen, but what was to be done with a reigning queen? If she were married one might presume her husband would become king; if she were not, where was the male component---the opposite without which nothing could exist. In the English language it is easy enough to find gender neutral terms for every situation. The word monarch, for example refers to a crowned ruler but does not specify sex. There are no gender neutral words in the Egyptian language. On cannot refer to a person, title or office without revealing gender.

Sobeknefru seems to have been uncertain as to how to resolve this problem. Some artifacts bear female titulary and others male. One of the statues show her wearing a male kilt over a female shift. Unfortunately none show her head and since neither her mummy nor her burial place has been found we have no way of knowing what she looked like.

HATSHEPSUT (18th Dynasty) 

Since the heir of Tuthmosis II, a son by a harem-girl named Isis, was too young to rule on his own, the old king's Great Wife, Hatshepsut became the regent. Gradually she began to play down her role as regent until she finally declared herself to be the Female Horus and official ruler of Egypt. See Hatshepsut---The Female Horus for further information.

TWOSRET (19th Dynasty)

When Seti II died, his Great Royal Wife, Queen Twosret, became regent for her husband’s son by a Syrian concubine. The son suffered from a deformed left leg, possibly the result of polio. When the child died there was apparently no other male heir so she simply assumed the full titles of Pharaoh and continued to rule in her own name as she had before in the name of her stepson. She acted as regent for six years and ruled in her own name for only two more. The history of these years is very murky. The record speaks of an official named Bay who called himself “chancellor of the entire land” and who further claimed to have “established the king on the throne of his father”. While the formalities were modeled on those of Hatshepsut it is unlikely that she ever exercised much power.

The decline of central authority had already begun in the reign of Ramesses III. By Twosret's reign civil unrest was all too common. She began construction of a mortuary temple to the south of the Ramesseum but never finished it. She was originally buried in KV 14, but her mummy was moved. The Cairo Museum has a mummy that might be hers but it has never been positively identified.

CLEOPATRA VII (Ptolemaic Dynasty)

She was a Greek, not an Egyptian, but she ruled Egypt at a time when Rome was struggling to become the dominant power in the Mediterranean World. Cleopatra, one of the most famous women of all time, tried to find a balance between independence and co-operation with Rome. While she failed, there was certainly lots of drama in the attempt. See Cleopatra for the full story.

****************************************************

OTHER POSSIBILITIES

An inscription over the door to the tomb of Khentykaues I declares that she was the mother of two kings. Her image shows her in a regal pose with a false beard, and the text can quite legitimately be translated as "king and mother of a king", leading some to suggest she served as regent for one of her sons. Her name never appears in a cartouche.

Ahhotep I was the mother of Ahmose. There is a stela at Karnak praising her for guarding Egypt, looking after her soldiers, pacifying Upper Egypt and driving out the rebels. Her deeds appear to go well beyond what was normal for an ordinary King's Great Wife, leading some to wonder if she might have served as regent for her son Ahmose when he first came to the throne.

It has also been suggested by some that Ahmose-Nefertari acted as regent for her young son, Amenhotep I. This is based on little more than the length of his reign and the fact that a brother had been named heir apparent about five years earlier. A minority of scholars have suggested that Nefertiti ruled as Pharaoh for a couple of years after the death of her husband Akhenaten. This Website remains unconvinced and so her name is not included in the list of Women Pharaohs. Notes on her life can be found at Nefertiti---Partner in Akhenaten's Religious Revolution, and a review of the argument about her status as Pharaoh can be found at Did Nefertiti Share Akhenaten's Throne?

      WOMEN AND LITERACY IN ANCIENT EGYPT

http://www.womenintheancientworld.com/literacy.htm

We have already noted that women in Ancient Egypt had the same rights and obligations as men as far as the law was concerned. They could own and manage property and they regularly attended social events with their husbands. This seems to have been more than just a formality for Athenians were quite horrified by the freedom of Egyptian women to wonder about as they wished.

To what extent did this allow women to acquire high status employment? To what extent to it lead to widespread literacy among upper class women? We don't have a clear cut answer to either question, but it would appear that the answer is 'very little'.

The Mistress of the House was in charge of running the home, and among the well-to-do that would have been quite a responsibility. It involved the management of many servants and an extensive inventory of supplies. The largest estates would have had a male scribe on staff to record detailed inventory, and it is quite possible the mistress kept track of everything else in her head.

In the Middle Kingdom we see occasional references to seshet which sounds like the feminine of the Egyptian word for scribe. It is quite possible that one woman with this title was indeed a scribe, but the others were clearly from a non-elite class. One with the title was a hairdresser by trade and it has been suggested that seshet could have been an abbreviated word for cosmetician. These references do not appear in the Old or New Kingdoms. There may have been a few women scribes, but it seems certain that the position was almost totally reserved for men. No woman achieved prominence in the bureaucracy of government.

Women did serve in temples, but it is quite possible that their duties did not require literacy.

Several New Kingdom scenes show women with a scribal kit under their chairs. In only one, however, can we be certain that the kit belonged to the woman in question. There are letters from women but we cannot be sure that they did not have a servant to do the writing. In light of the prominence of women in the upper classes and the importance of royal women it seems likely that some, if not all were literate, but we have no evidence of it. In any event there is no body of writing directed to the women of society nor is there a literary manuscript with a clearly feminine name as author.

      WOMEN'S CLOTHING AND FASHION IN ANCIENT EGYPT http://www.womenintheancientworld.com/women's%20clothing.htm

It is easier to visualize their clothing once you understand the unique way Egyptians drew the human form. We will look at the material, the various styles they wore, their makeup and finish with the scented cone.

ARTISTIC CONVENTION

 Every artist must follow a particular set of conventions in order to transfer three dimensional reality to a two dimensional painting. To reverse the process and see the reality that inspired a particular painting we must use the same conventions the artist used. Many artists today, for example, want to show what something looks like to a person standing in a particular place. The artist uses relative size and shadow in order to show the required perspective. The Ancient Egyptian was less interested in how something appeared to a particular viewer and more interested in what the object actually looked like. To that end he chose different view points for each part of the body.

The face, hip, legs and feet are usually shown in profile while both shoulders face the viewer. Paintings of women often show one breast in profile. It is clearly impossible for anyone to stand this way, but it was believed that this was the best method for solving the problems that arise in going from three dimensions to two.

                  MATERIAL

Most of the clothing in Ancient Egypt was made of linen; a few items were made from wool. Cotton was not introduced until the Coptic (Christian) period.

Linen is spun from the stem of the flax plant. Different grades were produced depending on the desired end product. The finest thread was produced from the youngest plant.

Spinning, weaving, and the sewing of clothes was an important activity at all levels of society. Royal harem ladies were involved in it as a commercial enterprise, and peasant and workers' wives produced clothing for their families and bartered the surplus.

Various plant dyes were sometimes applied before weaving to produce red, yellow or blue thread, but most was left in its natural color. After the weaving was done, linen could be sun bleached to produce an attractive white cloth that was very popular with the well to do.

WOMEN'S CLOTHING

 Unlike the modern western world, women's clothing in Ancient Egypt tended to be more conservative than that of men. Throughout the Old, Middle and New Kingdom, the most frequently used costume for women was the simple sheath dress. A rectangular piece of cloth was folded once and sewn down the edge to make a tube. The dress would extend from a few inches above the ankles to either just above or just below the breasts.

 Two shoulder straps held the dress up. Some people believe the evidence should be accepted at face value and assert that the dress was worn with the breasts exposed. Others argue that the narrow strap was an artistic convention only and that in real life the shoulder straps were wide enough to cover the breasts. All of the figurines and the few surviving dresses support the latter view. It should be noted that the Ancient Egyptians would certainly not have regarded a bare breast as immodest. A popular variant of this dress had a short sleeved top with a gathered neck opening to replace the straps

In the New Kingdom many men and women adopted a robe which could be draped in various ways. Two rectangular pieces of cloth, each about four feet by five feet and sewn together along along the narrow end, leaving a space for the neck. The basic outfit was easy to make and could be worn by a man or a woman depending on what was done next. Once the dress was on her, a woman would lift the two bottom corners, bring them around to the front and knot them under the breasts. The robe was often worn with vertical pleats.

 The shawl, or sari, was very popular among upper class women in the New Kingdom. It consisted of a piece of cloth approximately 4 feet wide by 13 or 14 feet long. One corner was tied to a cord around her waist on the left side. Pass the material lengthwise around the back, gather up some pleats and tuck them into the cord at the front, and pass the remainder around the back and front again, passing it under the left armpit, around the back again, over the right shoulder and toss what remains back over the left shoulder, bringing it around and tie it to the end originally caught in the belt.

The shawl was often made of pleated material. Common accessories, as illustrated at left, included a pleated cape and a long colored sash that was knotted around the waist and allowed to hang almost to the floor at the front.

WIGS

The most important of all the fashion accessories was the wig. Shiny, black hair, perhaps because of its association with youth and vitality, was associated with eroticism, and artificial hair was a simple way to maintain what nature neglected. Wigs served a more practical function, however. Natural hair that was thick enough to protect the wearer from the direct rays of the sun on a bright summer day or keep the heat in on a cold winter night, was much too hot to wear indoors, and a luxuriant hair-do was a breeding ground for lice. The compromise was simple: Egyptians who could afford it cut their hair short and then wore a wig. Unlike many toupee wearers of today, the Egyptians were quite proud of their wigs and made no attempt to pretend they were natural. Paintings and sculpture frequently show an area of natural hair between the forehead and the wig. While the most expensive wigs were made with real, human hair, the design and structure were such that it would be almost impossible to confuse a wig with the real thing. Egyptians were proud of their wigs and would have been distressed at the thought that someone might think they were not wearing one---or even worse, could not afford one.

Palm fiber was used to make a skull cap to fit the subject’s head. Human hair, alone or mixed with plant fiber and wool, was twisted, curled, or pleated into slender braids and attached to the cap with beeswax or resin. Various dyes were used to produce the desired black. The basic structure remained the same throughout Egyptian history, but many variations were possible, and the style varied over time with the age, gender, and social class of the wearer. Old Kingdom women wore wigs with two or three lairs of very tight braids across the top of the head and down both sides and the back. There may or may not have been a part in the middle. Several additional layers were added underneath to make the sides so much fuller.

In addition to having or not having a part in the middle, Old Kingdom wigs varied in length. Simpler style stopped anywhere between the top of the shoulders and just below the ears, a fuller version of what today might be called a bob. There were two very popular styles with hair going down to the breasts. The tripartite wig, as the name suggested, was divided into three parts. Two extended behind the ears and down the sides of the face and the front of the body as far as the breasts. A third part went down the back as far as the shoulder blades. The enveloping wig was similar in size, but covered the ears and circled from one side, around the back, to the other side in one piece rather than three. The length of the braids varied to allow them to fall freely to the breasts at the front, to the shoulders at the sides, and down the back to the shoulder blades.

COSMETICS

The sun and heat required the Egyptians to pay considerable attention to their skin and their appearance for reasons of good health as much as vanity. Egyptians bathed frequently, some several times a day. Unguents and oils were applied to the skin by both sexes. One popular mixture was made of plant extracts mixed with the fat of a cat, crocodile and hippo. Eye makeup was regularly used to provide protection from the glare of the sun and from disease bearing insects. Red ocher was applied to the lips and cheeks for the same reason women use makeup today. Hair was a special problem. It was hot, hard to keep clean and easily infested with lice. Many solved the problem by shaving their heads and wearing a wig. The wig could be raised on small pads to allow a flow of air between the scalp and the hair and, of course, they never turned grey or bald. Women who kept their hair were told they could enhance its natural color by rubbing in a mixture of oil and the boiled blood of a black cato r bull.

SCENTED CONE

It was the fashion at parties for men and women to wear a perfumed cone on the tops of their heads. The cone was usually made of ox tallow and myrrh and as time passed melted and released a pleasant scent. Men and women socialized together. When it came time to eat they sat as couples at small tables piled high with food. The guests are wearing robes with vertical pleats. The servant girl (standing on the left) is wearing a thin belt on her hips, a brightly decorated collar and very little else; she does, however, have the scented cone on her head.

http://www.bellydancingvideo.com/faq.html

                  Belly Dancing History

      How did bellydance originate?

      Modern archeology is continuously using new techniques and technologies to shed more light on our past. Yet, at this time, no one knows the exact reasons for the original development of this dance. We do know it’s been practiced for thousands of years by many different cultures for many different purposes. It’s been used in Goddess ritual, spiritual practices, childbirth preparation, communal bonding, celebration, entertainment, physical education, and simply for enjoyment.

      Where did bellydance originate?

Again, no one knows for sure. There are indications that the dance was common in pre-Aryan India and ancient Egypt. However, new discoveries also support the theory that this dance is even older and was practiced in the Goddess cultures of neolithic Europe, Africa, and the East - 6,000, or possibly many more, years ago!

WHAT IS BELLYDANCE & WHAT SHOULD WE REALLY CALL IT?

      by Atéa

As the dance form, commonly called bellydance, becomes ever more popular, there is some confusion as to what its proper name is. So before we can discuss what to call it, we need to establish what "it" is."Belly dance" consists of a movement vocabulary that sets it apart from any other dance form. Its most distinguishing feature is its isolated movements of the abdomen. These abdominal movements may be circular, rolling, angular, or vibrating, and are unique to this dance.But bellydance is a form that involves every other part of the body too, isolating major muscle groups and working them in isolation or in opposition to other parts of the body. Other distinguishing features are circular or wavelike moves of arms, hands, head, upper torso, and hips.

Sharp, angular, and vibrating moves of these areas of the body are also a major component. Typically, bellydance moves are more inner directed and cover less floor space than Western forms of dance. It is usually done as a solo improvisation, but choreography and group dancing can also be performed.Despite much research, the exact origins of this movement vocabulary are unknown. What is not disputed is that 'belly dance' is very ancient - at least 2,000 years old, but most likely much older than that.

      There is a growing body of evidence that the distinguishing moves of this dance date back to Neolithic times and the Goddess-based cultures that existed then. The belly and the reverence for it as the "cup (or chalice) of life," is evident in cultures in Neolithic Europe, Africa, India, the Near and Middle East, and other areas of the globe. Dance was an important and often sacred part of these cultures, and since their most revered painted and sculptured art works featured symbols of spirals, waves, circles, and other patterns found in bellydance, there seems to be a logical connection to the bellydance that exists today.In its thousands of years of existence, different variations of "belly dance" have evolved to express the various cultures that have practiced it. Matriarchal and partnership models of society gave way to our present world of patriarchy and dominator paradigms. The development of new religions, migrations of people, and wars, were some of the major factors that carried the dance to new areas of the world, making it disappear in others. Over the centuries, this dance has been practiced for numerous reasons, including for entertainment, childbirth preparation, ritual, physical education, communal bonding, and celebration. We do not know what it was called in its earliest times. Yet, as different variations and styles of the dance, music, and costuming developed, the basic movements appear to have remained virtually unchanged up to our present time.

      In recent historical times, it has been the cultures of the Mediterranean area, and the Near and Middle East that have done the most to preserve the basic movement vocabulary that in Western countries is currently referred to as "belly dance." But until recently, native populations of the East have not called the dance by this name. For example, in Arabic speaking countries, it is usually referred to as "Raks Al Sharki" (dance of the East); in Turkish cultures, "Oryantal" dance, and in France, "Danse du Ventre" (abdominal dance) or "Danse Orientale." In English speaking areas, it is also called "Arabic dance", "Middle Eastern dance," and "Oriental dance."

      All of these names refer to the same basic movement vocabulary. Although there are regional differences in styles of music, movement variations, and costuming, the dance is easily recognized by its unique signature movements, regardless of the geographical location of where it is performed.

      SO WHAT SHOULD WE CALL IT?

(part 2)

Dancers and aficionados of bellydance have various preferences as to what they chose to call it. In the U.S., some prefer to call it "Middle Eastern dance" or "Arabic dance." These are accurate terms if the dancer is doing a specific interpretation of the dance to authentic Middle Eastern/Arabic music and is wearing the traditional costuming from those areas. The terms "Oriental dance" or "Raks Al Sharki" are also accurate under those conditions (although they usually cause confusion among the American public that is still very unfamiliar with those terms). By far and away, the most widely recognized term is "belly dance" and that term is the most accurate when applied to modern, Westernized versions of the dance. Yet, a very small but vocal minority of dancers has waged a campaign to expunge the term "belly dance" as a valid name for this movement vocabulary, even in its more contemporary forms. Their fear is that the term "belly dance" cheapens or degrades the image of the authentic dance and doesn't give credit to some of its ethnic influences. Let's take a look at some of their concerns.

      Much of the image problem for this dance can be traced to the fact that "the victors write the history books." Thousands of years ago, when patriarchal hordes destroyed the ancient Goddess-based cultures around the world, great effort went into demonizing these earlier belief systems and religions. The Goddess and those who danced in her honor were now portrayed by the new religions as whores (from the word "horae," ancient priestesses). The female body and the dances that once celebrated its creative functions, became evil temptations to lure men away from the religious demands of the new male sky Gods. Gradually, throughout the centuries, the concept of women publicly performing solo dances became associated with shame and lewd sexuality. But sexually repressed cultures only serve to make sex and sensuality all the more desirable, due in part to its very forbiddeness. In the 20th century, entrepreneurs of all persuasions have realized that "sex sells." In Hollywood movies, night clubs, and other performance venues around the West, exotic "dancing girls" became a common feature and their focus was often on sexual titillation rather than the dance as an art.

      The English introduction of the term "belly dance" is credited to Mr. Sol Bloom. He was an entertainment impressionario considered to be the first to popularize the dance in the United States by bringing authentic Middle Eastern dancers and musicians to the 1893 Chicago World's Fair (he was actually not the first to bring the dance to these shores, but earlier stage shows in the U.S. did not capture the attention of American public as his did). Some will say that Mr. Bloom's coining of the phrase "belly dance" to publicize his shows at the Fair was done with sexist, racist, and malicious intent explicitly to cause salacious outrage in the Victorian public of the day and to generate headlines (in Victorian times, polite society did not use the word "belly", or many other words that are acceptable today). In actuality, Mr. Bloom was not making up the term, but simply translating the French "Danse du Ventre" into English. It appears that the French had been using that name for the dance since the time of Napoleon's conquest of Egypt in the 1700's (and there is no documentation on exactly what date the French started using it, or exactly what regional ethnic dances they were originally referring to - Ghawazee, Ouled Nail, etc.). Unfortunately, Mr. Bloom is not alive today to tell us what his real motivations were for popularizing the now infamous name. But judging from his writings, he respected his Middle Eastern performers and their beautiful traditional art, and while not being above provoking a response from the straight-laced society of his time, it is doubtful he was being malicious in his intent. In any event, he was certainly successful in drawing attention to his dancers and the name quickly caught on.

      After the great success of the Chicago World's Fair and the intense interest shown by the American public to the Middle Eastern dancers, the dance became popular entertainment. Unfortunately, many of the newly minted dancers in the West knew little about the authentic dance and faked it as best they could in movies, vaudeville, and stages big and small. Different dancers used different terms to describe their dance, but the moniker "belly dance" became the most widely recognized in the U.S.

      Despite the wide range of dance ability and authenticity apparent in the dancers, a standardized image started to emerge: a dancer in a belly-revealing costume, executing snaky moves and shimmies became the alluring and mysterious 'belly dancer." It is this IMAGE, not the terminology, that has been the real source of discomfort concerning this art form. No matter what a dancer calls herself, if she wears the belly-revealing costume and does the serpentine and ecstatic moves of the ancient art, she is invoking all the centuries of propaganda against a woman moving freely and publicly to music. The word "belly dance" itself is not the source of the public's misunderstandings of the art.

      Still another argument against the use of the term "bellydance" is that the word is a 'misnomer' because the dance involves the whole body, not just the abdomen. But the most unique and distinguishing moves of the dance ARE the abdominal moves. In addition, one of the other distinguishing techniques of the dance, the technique of isolating lower body moves from upper body moves, causes a noticeable and continuous movement in the mid-section. Shimmies and body vibrations also cause a reaction in the belly. To the observer, the belly does indeed dance during a performance of the traditional moves! Today people around the world are embracing this dance for many different reasons: effective exercise, holistic health, a fun hobby, relaxation, etc. Many women find it an excellent way to reconnect with their femininity and the ideals of ancestors who respected their bodies and Mother Earth. Their bodies are no longer a source of shame, but recognized instead as a source of life and a connection to the divine. They embrace the term "belly dance" for the affirmation that the abdomen is a sacred and honored part of their body. They don't care who coined the term "belly dance" or why, what Hollywood's fantasies are, or what people in Victorian times thought of the word "belly." They are living in the here and now, and are proclaiming their respect for this dance and for its source at the center of their being.

      Those who prefer the more traditional and various ethnic expression of this dance will continue to use the best terminology to describe their chosen style, whether it is Egyptian style, Turkish, Lebanese, etc. But for the contemporary dancer "belly dance" is a valid, accurate, and respectable name for what they do. In the end, to gain greater respect and understanding for this ageless and enduring dance form, it is not what we call it, but how we conduct ourselves that matters. Good training in the classic movements and techniques, professionalism in public performances, and respect for ourselves and others will take this dance to new heights in the new millennium. We will then have come full circle, back to that wonderful era when the feminine was also divine, and expressed so beautifully through the immortal art of BELLYDANCE!

 Definition of the word 'Ab'

Definition of the word 'Ab' (root word of abdomen) from Barbara G. Walker's book "The Women's Encyclopedia of Myths and Secrets" (published in 1996 by Castle Books)

      Ab - Egyptian word for the heart-soul, most important of the seven souls: the one that would be "weighed in the balances" by the Goddess Maat in the underworld Hall of Judgment after death. As in India, the heart-soul was pictured as a tiny dancer treading a constant rhythm in the midst of the body, as Dancing Shiva or Dancing Kali kept the rhythm of life in the midst of the cosmos. The hieroglyphic sign of the ab was a dancing figure.

            Snake Dance by Ellen Sander, "Shoshanim"

Heart of darkness Sliver of snaking light snaking from rump to neck snaking from spine to spine winding, drumming

Skirts fly sparkles spear into the night feet are beating hands palpitating,

drums singing The snake she winds from the beginning of time from daughter to daughter, you and I we dance this truth we dance this truth together.

Trance Dancing

by Ellen Sander, "Shoshanim"

The stars shame us with their multitudes and indifference. I can see what I am not in the amazing starlight

walking back to my room.

I do not sleep, I float between a vague and pristine presence, learning the difference between awareness

& thought.

I could disappear and not meet myself in recognition any more my body moving in some unknowing and emblematic design every shift redefining pleasure.

I watch the tabla player in awe of his shadow hands that rake the air with glancing strikes.

I am anointed with his sweat and sacred incantation.

It is a dream dance, the flickering rhythm's dangerous passage through his core and extremities.

We meet our ancestors in the rampant mystery they love each other passionately the stars envy us.

The drumming settles into silence, the dance is over and the pain returns once again to his hands.

Bloodlines

by Ellen Sander, "Shoshanim"

Those who say only women bleed don't consider battlefields and soldiers of the heart cowering under cover of

capitualtion.

Funny how we reminisce. The past is kind enough to bury lines in the sand dunes, berms, erect themselves

to hold the waters at bay.

A mind is a terrible thing to make up and matters of blood and surrender just abstractions of a noble and sensual politic

between torn sheets of newsprint and linen where bedding the enemy is reasonable accommodation and sometimes it feels so good.

I think of Cleopatra in Caesar's arms gasping at thoughts of glistening coastal treasures literature and armies, teachers and, above all, art how she must have grasped and urged with warrior cries, sweetly pressed her lips on

the gates of history.

Never had the empire known a better night We live their secret daily. We'd do it if we could. No lie. When the clothes of revolution come off we relish the nudity of monuments.

Dance With the Wind by Ellen Sander, "Shoshanim"

I like to dance with the wind. It fills my sails and opens my heart. My skirt flutters, veils soar and take me on their

magic journey.

We tremble like windripples in the chill of twilight not lingering too long in the break between worlds between twilight and dark.

The sand snaps tiny biting specks against my ankles like bracelets, they patter me as if I am spinning and then realize:

I am spinning.

I know where your gate is latched I know where your sloop is anchored I see the string on your kite, looping in the wind.

I fly, I cry, I dance with the wind and echo her breathing that fires our souls with spiritual wanderlust into ancient, ceaseless, mysterious music. 

Magnolia & Fog in January by Ellen Sander, "Shoshanim"

The fog moved in so quickly you said it looked like the rest of the world disappeared around us. The Magnolia was blooming, just two or three blossoms in January. Marvel though it is, you say that in Mississippi these are called Japanese Magnolias, outlandish. Of course. Unlike native blooms that respect season. Understanding is overrated. But if the rest of the world dissappeared, it would be just fine to be here in the fog and Japanese Magnolia with you.

ART OF ANCIENT EGYPT

Ancient Egyptian art is five thousand years old. It emerged and took shape in the ancient Egypt, the civilization of the Nile Valley. Expressed in paintings and sculptures, it was highly symbolic and fascinating ? this art form revolves round the past and was intended to keep history alive.

In a narrow sense, Ancient Egyptian art refers to the canonical 2D and 3D art developed in Egypt from 3000 BC and used until the 3rd century. It is to be noted that most elements of Egyptian art remained remarkably stable over the 3000 year period that represents the ancient civilization without strong outside influence.The same basic conventions and quality of observation started at a high level and remained near that level over the period.

haracter and Style

Homeometric regularity, keen observation and exact representation of actual life and nature, and strict conformity to a set of rules regarding representation of three dimensional forms dominated the character and style of the art of ancient Egypt. Completeness and exactness were preferred to prettiness and cosmetic representation.

Because of the highly religious nature of Ancient Egyptian civilization, many of the great works of Ancient Egypt depict gods, goddesses, and Pharaohs, who were also considered divine. Ancient Egyptian art is characterized by the idea of order. Clear and simple lines combined with simple shapes and flat areas of color helped to create a sense of order and balance in the art of ancient Egypt. Ancient Egyptian artists used vertical and horizontal reference lines in order to maintain the correct proportions in their work. Political and religious, as well as artistic order, was also maintained in Egyptian art. In order to clearly define the social hierarchy of a situation, figures were drawn to sizes based not on their distance from the painter's point of view but on relative importance. For instance, the Pharaoh would be drawn as the largest figure in a painting no matter where he was situated, and a greater God would be drawn larger than a lesser godPeriods

* Predynastic

* Old Kingdom (2680 BC?2258 BC)

* Middle Kingdom (2134 BC?1786 BC)

* New Kingdom (1570 BC?1085 BC)

* Amarna Period (1350 BC?1320 BC)

* Ptolemaic

Symbolism

Symbolism also played an important role in establishing a sense of order. Symbolism, ranging from the Pharaoh's regalia (symbolizing his power to maintain order) to the individual symbols of Egyptian gods and goddesses, was omnipresent in Egyptian art. Animals were usually also highly symbolic figures in Egyptian art. Color, as well, had extended meaning - Blue and green represented the Nile and life; yellow stood for the sun god; and red represented power and vitality. The colors in Egyptian artifacts have survived extremely well over the centuries because of Egypt's dry climate. Despite the stilted form caused by a lack of perspective, ancient Egyptian art is often highly realistic. Ancient Egyptian artists often show a sophisticated knowledge of anatomy and a close attention to detail, especially in their renderings of animals.

Art Forms

Ancient Egyptian art forms are characterized by regularity and detailed depiction of human beings and the nature, and, were intended to provide company to the deceased in the 'other world'. Artists' endeavored to preserve everything of the present time as clearly and permanently as possible. Completeness took precedence over prettiness. Some art forms present an extraordinarily vivid representation of the time and the life, as the ancient Egyptian life was lived thousand of years before.

Egyptian art in all forms obeyed one law: the mode of representing man, nature and the environment remained almost the same for thousands of years and the most admired artists were those who replicated most admired styles of the past.

Papyrus

The word paper is derived from "papyrus", a plant which was cultivated in the Nile delta. Papyrus sheets were derived after processing the papyrus plant. Some rolls of papyrus discovered are lengthy, up to 10 meters. The technique for crafting papyrus was lost over time, but was rediscovered by an Egyptologist in the 1940s.

Papyrus texts illustrate all dimensions of ancient Egyptian life and include literary, religious, historical and administrative documents. The pictorial script used in these texts ultimately provided the model for two most common alphabets in the world, the Roman and the Arabic.

Pottery

Ancient Egyptians used steatite ( some varieties were called soapstone) and carved small pieces of vases, amulets, images of deities, of animals and several other objects. Ancient Egyptian artists also discovered the art of covering pottery with enamel. Covering by enamel was also applied to some stone works.

Different types of pottery items were deposited in burial chambers of the dead. Some such pottery items represented interior parts of the body, like the heart and the lungs, the liver and smaller intestines , which were removed before embalming. A large number of smaller objects in enamel pottery were also deposited with the dead. It was customary to craft on the walls of the tombs cones of pottery, about six to ten inches tall, on which were engraved or impressed legends relating to the dead occupants of the tombs. These cones usually contained the names of the deceased, their titles, offices which they held, and some expressions appropriate to funeral purposes.

Sculpture

The ancient art of Egyptian sculpture evolved to represent the ancient Egyptian gods, and Pharaohs, the divine kings and queens, in physical form. Massive and magnificent statues were built to represent gods and famous kings and queens. These statues were intended to give eternal life to the ?god? kings and queens, as also to enable the subjects to see them in physical forms.

Very strict conventions were followed while crafting statues: male statues were darker than the female ones; in seated statues, hands were required to be placed on knees and specific rules governed appearance of every Egyptian god. For example, the sky god (Horus) was essentially to be represented with a falcon?s head, the god of funeral rites (Anubis) was to be always shown with a jackal?s head. Artistic works were ranked according to exact compliance with all the conventions, and the conventions were followed so strictly that over three thousand years, very little changed in the appearance of statutes.

Hieroglyphics

A hieroglyphic script is one consisting of a variety of pictures and symbols. Some of symbols had independent meanings, whereas some of such symbols were used in combinations. In addition, some hieroglyphs were used phonetically, in a similar fashion to the Roman alphabet. Some symbols also conveyed multiple meanings, like the legs meant to walk, to run, to go and to come. The script was written in three directions: from top to bottom, from left to right, and from right to left. This style of writing continued to be used by the ancient Egyptians for nearly 3500 years, from 3300 BC till the third century AD.

Many art works of the period contain hieroglyphs and hieroglyphs themselves constitute an amazing part of ancient Egyptian arts. Knowledge of hieroglyphic script was lost after it was superseded by other scripts. The script was decrypted by Champollion who studied the Rosetta stone for 14 years and discovered the key.

Literature

Ancient Egyptian literature also contains elements of Ancient Egyptian art, as the texts and connected pictures were recorded on papyrus or on wall paintings and so on. They date from the Old Kingdom to the Greco-Roman period.

The subject matter of such literature related art forms include hymns to the gods, mythological and magical texts, mortuary texts. Other subject matters were biographical and historical texts, scientific premises, including mathematical and medical texts, wisdom texts dealing with instructive literature, and stories. A number of such stories from the ancient Egypt have survived thousand of years, the most famous being Cinderella, where her names is Rhodopis in the oldest version of the story.

Paintings

Ancient Egyptian paintings survived due to the extremely dry climate. The ancient Egyptians created paintings to make the afterlife of the deceased a pleasant place. Accordingly, beautiful paintings were created. The themes included journey through the afterworld or their protective deities introducing the deceased to the gods of the underworld. Some examples of such paintings are paintings of Osiris and Warriors.

Some tomb paintings show activities that the deceased were involved in when they were alive and wished to carry on doing for eternity.

In the New Kingdom and later, the Book of the Dead was buried with the entombed person. It was considered important for an introduction to the afterlife.

The Amarna Period

During the Eighteenth dynasty of Egypt the Pharaoh Akhenaten took the throne. He worshiped a monotheistic religion based on the worship of Aten, a sun god. Artistic changes followed political upheaval, although some stylistic changes are apparent before his reign. A new style of art was introduced that was more naturalistic than the stylized frieze favored in Egyptian art for the previous 1700 years. After Akhenaton's death, however, Egyptian artists reverted to their old styles, although there are many traces of this period's style in late art.

The Ancient Egyptian art style known as Amarna Art was a style of art that was adopted in the Amarna Period (i.e. during and just after the reign of Akhenaten in the late Eighteenth Dynasty, and is noticeably different from more conventional Egyptian art styles.

It is characterized by a sense of movement and activity in images, with figures having raised heads, many figures overlapping and many scenes are crowded and very busy.

The illustration of hands and feet were obviously thought to be important, shown with long and slender fingers, and great pains were gone to be show fingers and finger nails. Flesh was shown as being dark brown, for both males and females (contrasted with the more normal dark brown for males and light brown for females) - this could merely be convention, or depict the life blood. As is normal in Egyptian art, commoners are shown with 2 left feet (or 2 right feet).

The depiction of the Royal Family is often seen as being informal, intimate and with a family closeness, but this hides the conventions of the style. Central to most scenes is the disc of the Aten, shining down on the Royal Family and literally giving life and prosperity to Akhenaten and Nefertiti. Royalty are shown with left and right feet, each with a big toe.

The decoration of tombs of non-Royals is quite different from previous eras, with not many agricultural scenes, and the image of the king being central, rather than that of the actual owner of the tomb.Obviously, the lack of depiction of gods other than the Aten makes the style of decoration quite different from the standard tomb decoration.

Sculptures from the Amarna period were a lot more relaxed and depicted people as they really were and not focusing on just some of their features.

Not many buildings from this persion have survived the ravages of later kings, partially as they were constructed out of standard size blocks, known as Talatat, which were very easy to remove and reuse.

Dancers and Musicians

Nefertiti

Akhenaten is shown as a sphinx holding up an offering to the Sun God Aton.

The Tree of Life

On the Tree Of Life, the birds represent the various stages of human life. Starting in the lower right-hand corner and proceeding counter-clockwise:

.. The light gray bird symbolizes infancy.

.. The red bird symbolizes childhood.

.. The green bird symbolizes youth.

.. The blue bird symbolizes adulthood.

.. The orange bird symbolizes old age.

In ancient Egypt, the direction east was considered the direction of life, because the sun rose in the east. West was considered the direction of death, of entering the underworld, because the sun set in the west. They believed that during the night, the sun traveled through the underworld to make its way back to the east so it could rise in the east again on the next day. On the tree of life, note that the birds representing the first four phases of life all face to the east, but the bird representing old age faces to the west, anticipating the approach of death.

During Neolithic times, known to Egyptologists as the Predynastic period, the dead were buried in a contracted position in shallow pits dug in the sand and were surrounded by grave goods consisting of pots that probably contained food and drink, and personal items such as cosmetic palettes. These objects suggest that there was already a belief in the afterlife. The vessel illustrated here is typical of the Naqada II period, being decorated in red line on a light background. The elaborate motifs relate in part to life on the Nile, and show oared boats, water plants, standards, and birds. Other examples also include wild animals and male or female figures. Such vessels were probably made specifically for burial, rather than for everyday use.

In ancient Egypt, both men and women wore eye makeup, and to manufacture it they ground up mineral pigments on a palette. Such palettes were often put into graves, perhaps to ensure that the deceased had the means to grind eye makeup in the next world.

This palette is made from polished green slate, with two bird heads carved in profile at the top. Three holes have been drilled: a central one may be for hanging, whereas the other two, serving as eyes for the birds, may originally have been inlaid. The birds are possibly falcons, perhaps an early reference to the sky god Horus.

This rectangular coffin was put together from local timber for a priestess of the goddess Hathor called Nebetit. The head end is identified by a pair of stylized eyes, known as wedjat eyes, painted in a panel on the side. The coffin would have been oriented in the tomb with the head end pointing north. This would have enabled the deceased, lying on her side, magically to look out through the wedjat eyes at the sun rising on the eastern horizon - a symbol of rebirth.

The coffin has hieroglyphic inscriptions on the sides, end, and lid. The vertical inscriptions on the sides and ends identify the owner. The long horizontal inscriptions consist of "offering formulae" and ask for offerings for the 'ka' (spirit) of Nebetit. These include beef, fowl, bread, and beer, and also a request for "a good burial in her tomb in the necropolis of the western desert."

Clay funerary cones originally decorated the mudbrick facades of private tombs at Thebes. They were embedded in rows to form friezes and may have been intended to represent the ends of roof beams. The flattened base of each cone, which was all that remained visible, was stamped with the titles and name of the tomb owner. The cone shown here bears the name of Merymose, the viceroy of Nubia during the reign of Amenhotep III.

The cone bears three columns of hieroglyphic text reading from left to right. The name of Merymose is found in the third column. The first column and the top of the second form the phrase "revered before Osiris." This is followed by "king's son of Kush," the title given to the viceroy of Nubia, a territory to the south of Egypt stretching into modern northern Sudan that was conquered and ruled by the Egyptians during the New Kingdom (1550 - 1070 B.C.).

The goddess Isis, sister-consort of Osiris, god of the dead, is represented seated with her son placed at a right angle to her on her lap. She wears a tight-fitting dress and a vulture headdress surmounted by a sun disk enclosed by a pair of cow's horns, which are now broken. The horns and sun disk were originally associated with the goddess Hathor, but later they were used by Isis too. The child is supported by his mother's left arm, while her right hand offers her breast for suckling. Horus is given the attributes of a child, being shown naked, with a single lock of hair falling on the right side of his otherwise shaven head, and sucking his forefinger. However, he is also closely associated with the ideal of kingship - the living king being a manifestation of Horus - and so he wears a uraeus (cobra), a symbol of kingship, on his forehead.

Isis was revered as an emblem of motherhood and protector of young children. Possibly due to the shift of political power to the Delta, where in myth Isis raised Horus in secret, the cult of Isis and the child Horus strengthened from the Third Intermediate period onward, and during the Greco-Roman period spread widely through the ancient world. After the Emperor Constantine had made Christianity the official religion of the Roman Empire, the mother-child image formerly attached to Isis and Horus reemerged in representations of the Virgin and Child.

This wooden anthropoid coffin consists of a separate bottom and lid. It is plastered and painted on the outside, but the inside was left undecorated. It is made of irregular pieces of native Egyptian wood, and gaps between planks are filled in with mud. The underside of the base is decorated with a large figure of the goddess of the west, recognizable by the falcon emblem, the hieroglyph for west, that she wears on her head. Because the sun sets in the west, where it was believed to enter the underworld, the goddess was associated with the necropolis and helped the dead make the passage from this life to the next. As such, she often appears in tombs and on coffins.

Below an elaborate collar, a winged goddess with a sun disk on her head kneels with arms outstretched to protect the deceased. Beneath her, the mummy of the deceased lies on the lion bed that was used in the ritual embalming. Under the bed are four canopic jars to hold the viscera, with stoppers carved in the form of the four sons of Horus. These beings appear again on the lower part of the lid with mummiform bodies. Between them are five columns of text. The outer two identify the figures, and the three middle ones contain the traditional offering formula asking for a series of benefits for the deceased in the next life. The name of the owner would have been included at the end of this text but is now lost through damage. Figures of Anubis, the god of embalming, in the form of two black jackals lying on pedestals decorate the foot of the coffin.

This fragment of temple relief comes from a scene that would have shown the king offering to a standing or seated deity drawn on the same scale. The roundly modeled high relief used here began to appear during the Late period and reached its peak under the Ptolemies. Unfortunately, the royal cartouche is too damaged for the name of the king to be identified lid depicts the deceased as a mummy wearing a divine, tripartite wig and the long, braided beard associated with Osiris, god of the underworld, with whom the deceased is identified.

The Book of the Dead is a funerary text that emerged in the New Kingdom as a descendant of the Pyramid Texts and Coffin Texts of the Old and Middle Kingdoms respectively. Its function was to secure a successful passage into the afterlife for the deceased through the spells and images it contained. The fragment illustrated here was cut from a larger roll. The text is from chapters 1 and 72 of the Book of the Dead and is written in cursive hieroglyphs drawn in black ink within vertical columns reading from right to left.

Depicted above is part of a painted scene or vignette showing the funeral procession to the tomb. The procession moves to the left. On the left of the scene is Anubis, the jackal god of embalming, on a shrine. In the middle, a priest drags the canopic chest containing the viscera of the deceased. On the right is a line of women mourners. Two of them, facing one another, display the characteristic gesture of mourning, which consists of raised arms and backward-facing palms, as though beating the forehead or casting dust over the body. Between the two women stands a small male figure who may be Paheby, the owner of the papyrus. If the fragmentary scene had been complete, Paheby's sarcophagus would have been seen at the head of the procession.

In order to enter the afterlife, it was important that the deceased have a proper burial with all the correct rituals and traditional funerary equipment. First, the body had to be preserved through mummification, a process by which it was artificially dehydrated and then wrapped in linen bandages. The invention of mummification may have stemmed from the initial practice during predynastic times of burying bodies directly in the ground. The preservative properties of the hot, desiccating sand may have suggested to the Egyptians that survival of the body was necessary for continued existence in the afterlife. Later, in the Early Dynastic period, when the body was no longer directly surrounded by sand but was placed in a specially constructed burial chamber, the natural processes of decay set in. When they discovered this, the Egyptians over the course of centuries developed a way of keeping the body intact using resins and the naturally occurring salt, natron.

The mummy here has been shown by X-rays and CAT scans to be that of a middle-aged man. His name is not known. The body, wrapped in bandages with arms at the side, is enveloped in a linen shroud, over which are placed trappings of cartonnage, consisting of layers of linen stiffened with plaster that could then be painted. A mask with a gilded face, identifying the deceased with the sun god, covers the head. Below it, a chest panel is decorated with a broad collar, and below that another panel carries a winged scarab beetle and a kneeling figure of the sky goddess with outstretched wings surmounted by the hieroglyphic sign for "sky" painted in blue. A third panel, covering the legs, contains a scene showing the mummy on a lion bed mourned by the sister-goddesses Isis and Nephthys, below which are a series of mummiform figures representing the different forms of the sun god in the underworld. Figures of the jackal god Anubis appear on the foot covering, and the toes are depicted in the form of rearing cobras, with sun disks on their heads representing toenails.

Seated Scribe

Of the materials used by the Egyptian sculptor - clay, wood, metal, ivory, and stone - stone was the most plentiful and permanent, available in a wide variety of colors and hardness. Sculpture was often painted in vivid hues as well. Egyptian sculpture has two qualities that are distinctive; it can be characterized as cubic and frontal. It nearly always echoes in its form the shape of the stone cube or block from which it was fashioned, partly because it was an image conceived from four viewpoints. The front of almost every statue is the most important part and the figure sits or stands facing strictly to the front. This suggests to the modern viewer that the ancient artist was unable to create a naturalistic representation, but it is clear that this was not the intention.
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Architecture of Ancient Egypt

For at least ten thousand years, the Nile valley has been the site of one of the most influential civilizations in the world. Even today, its architectural monuments, which include Great Pyramid and the Great Sphinx, are among the largest and most famous buildings in the world.

Characteristics

Due to the scarcity of wood, the two predominant building materials used in ancient Egypt were unbaked mud brick and stone. From the Old Kingdom onward, stone was generally reserved for tombs and temples, while bricks were used even for royal palaces, fortresses, the walls of temple precincts and towns, and for subsidiary buildings in temple complexes.

Most ancient Egyptian towns have been lost because they were situated in the cultivated and flooded area of the Nile Valley, although the dry, hot climate of Egypt preserved some mud brick structures. Examples include the village Deir al-Madinah and the fortresses at Buhen and Mirgissa. On the other hand, many temples and tombs have survived because they were built on ground unaffected by the Nile flood and were constructed of stone.

Thus, our impression of ancient Egyptian architecture is based mainly on its religious monuments, massive structures characterized by thick, sloping walls with few openings, possibly echoing a method of construction used to obtain stability in mud walls. In a similar manner, the incised and flatly modelled surface adornment of the stone buildings may have derived from mud wall ornamentation. Although the use of the arch was developed during the fourth dynasty, all monumental buildings are post and lintel constructions, with flat roofs constructed of huge stone blocks supported by the external walls and the closely spaced columns.

The exterior walls, as well as the columns and piers, were covered with hieroglyphic and pictorial carvings in brilliant colors. Many motifs of Egyptian ornament are symbolic, such as the scarab, or sacred beetle, the solar disk, and the vulture. Other common motifs include palm leaves, the papyrus plant, and the buds and flowers of the lotus. Hieroglyphics were decoration as well as records of historic events.

The Giza Pyramid Complex

The Giza Necropolis stands on the Giza Plateau, on the outskirts of Cairo, Egypt. This complex of ancient monuments is located some eight km inland into the desert from the old town of Giza on the Nile, some 20 km southwest of Cairo city centre. This Ancient Egyptian necropolis consists of the Pyramid of Khufu (also known as the Great Pyramid and the Pyramid of Cheops), the somewhat smaller Pyramid of Khafre (or Kephren), and the relatively modest-sized Pyramid of Menkaure (or Mykerinus), along with a number of smaller satellite edifices, known as "queens" pyramids, and the Great Sphinx.

The pyramids, which were built in the Fourth Dynasty, testify to the power of the pharaonic religion and state. The Great Pyramid, which was probably completed c. 2580 BC, is the oldest and largest of the pyramids, and is the only surviving monument of the Seven Wonders of the Ancient World. The pyramid of Khafre is believed to have been completed around 2532 BCE, at the end of Khafre's reign. The date of construction of Menkaure's pyramid is unknown, because Menkaure's reign has not been accurately defined, but it was probably completed sometime during the 26th century BC.

The temple complex of Karnak is located on the banks of the River Nile some 2.5 km north of Luxor. It consists of four main parts, the Precinct of Amon-Re, the Precinct of Montu, the Precinct of Mut and the Temple of Amenhotep IV (dismantled), as well as a few smaller temples and sanctuaries located outside the enclosing walls of the four main parts, and several avenues of ram-headed sphinxes connecting the Precinct of Mut, the Precinct of Amon-Re and Luxor Temple.

The key difference between Karnak and most of the other temples and sites in Egypt is the length of time over which it was developed and used. Construction work began in the 16th century BC. all of the 900 sons of rameses 2 contributed to the buildings, enabling it to reach a size, complexity and diversity not seen elsewhere. Few of the individual features of Karnak are unique, but the size and number of features is overwhelming.

FOOD AND DRINK

The egyptians were very secure in that the Nile valley always yeilded enough to feed the country, even when famine was present in other nearby parts of the world. The Egyptian's basic food and drink, bread and beer, were made from the main crops they grew, wheat and barely. There were many types of bread, including pastries and cakes. Since there was no sugar, honey was used as a sweetener by the rich, and poor people used dates and fruit juices. Egyptians liked strong-tasting vegetables such as garlic and onions. They thought these were good for the health. They also ate peas and beans, lettuce, cucumbers, and leeks. Vegetables were often served with an oil and vinegar dressing. Figs, dates, pomegranates and grapes were the only fruits that could be grown in the hot climate. The rich could afford to make wine from their grapes. Ordinary people ate fish and poultry. On special occasions they ate sheep, goat, or pig; but there was little grazing land available so meat was expensive and most people ate it only on festive occasions. Egyptians stored their food in jars and granaries. Fish and meat had to be especially prepared for storage. One method was salting. Another was to hang up the fish in the sun, which baked them dry.

In ordinary families the cooking was done by the housewife, but larger households employed servants to work in the kitchen and a chef - usually a man - to do the cooking. The Egyptians had ovens, and knew how to boil roast, and fry food. There were few kitchen tools: pestles, mortars, and sieves.
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Women and Gender in Ancient Egypt: from prehistory to late antiquity

http://www.umich.edu/~kelseydb/Exhibits/WomenandGender/title.html

This exhibition uses Egyptian artifacts from the collection of the Kelsey Museum and the Papyrology collection of the University of Michigan Library to examine the roles and lives of women in ancient Egyptian society, and how these fit into the larger patterns of gender definitions and relations. Since ancient times, it has been recognized that women occupied special positions within Egyptian society, but only recently has the nature of women's experience and status in ancient Egypt been the subject of systematic study.

The material presented in Women and Gender in Ancient Egypt spans nearly four thousand years, from later prehistoric times through the Muslim conquest of Egypt. Even in a culture that showed remarkable continuities over long periods of time, there was obviously considerable change in the roles and status of women, as well as in gender definitions and relations over such a long chronological range.

Historical events and cultural imports are often the most obvious influences on women's roles and gender relations, but factors such as class and status, sexuality and ethnicity also influence understandings of gender. Part of the source material from ancient Egypt reflects a major class bias: texts and images most often come from elites in Egyptian society and reflect their views. It is mainly the archaeological sources--remains of dwellings and burials--that offer unfiltered evidence for non-elites. While texts and images tend to be relatively explicit about gender, archaeological remains require more work to distinguish biological sex from human remains, gender in the artifactual record, gendered space. Patterns of sexual behavior and construction of sexual identity are also closely tied to gender definitions and roles. As is common in premodern agrarian societies, sexuality in ancient Egypt was linked to fertility, although not exclusively. Surviving sexually explicit imagery and texts from ancient Egypt can be of erotic, humorous, satirical, or even religious intent as well. Moreover, many ethnic groups influenced Egyptian life throughout the period covered by this exhibition (c. 3100 BCE-700 CE). The most conspicuous were the Macedonian Greeks and Romans who successively ruled Egypt after 332 BCE, but many other groups from all over the Mediterranean world influenced Egyptian customs and society. Certainly Greek and Roman traditions concerning gender--the more dependent status of women in these cultures as well as the different approaches to gender relations and definitions--had a major impact on Egyptian life during the Graeco-Roman period.

Marks of Gender and Accidents of Preservation

Many representations of human beings from ancient Egypt were gendered in some way. Such images were intended and recognizable as either male or female, along with a few other gender categories discussed under "Other Genders." Aside from representations of difference in biological sex, gender could be indicated in Egyptian art by position of human figures with respect to each other, relative size, and color differences. Thus seemingly ungendered representations of people almost always indicate that the image is unfinished, incomplete, or damaged in such a way as to remove the signs of gender (obvious or not) from it. Few objects from ancient Egypt have reached us in perfect condition so it is not surprising that in many representations of people the gender is uncertain. Some images, however, were not explicitly gendered, often to serve the very practical expedient of being able to represent any gender.

Worshipper, Intermediary, and Worshipped

To some extent, the gendered activities of Egyptian deities mirrored the lives of their mortal worshippers. Thus, the kings, rulers, fighters, and administrators of the gods tend to be male, while goddesses serve as queens, nurturers, childbearers, and protectors of the gods. Some goddesses served merely as characterless consorts to gods, but others assumed special functions. Isis not only embodied the idea of motherhood but was also endowed with exceptional magical powers. Hathor was a popular goddess associated with music, dancing, and pleasure but also had a wrathful aspect that could threaten to destroy humanity. The sky was the body of the goddess Nut, while storms were personified by goddesses like Sakhmet and Tefnut. Divine personifications of abstract concepts tended to be goddesses, the best-known being Ma'at, the personification of truth, order, and the like. Goddesses were often identified with animals that embodied qualities associated with the deity.

The coming of Greek religion in the Graeco-Roman period brought new gods and goddesses and new religious traditions to Egypt, but the old traditions remained active; indeed, the two were often combined. Thus, the Greek goddess Aphrodite was worshipped alongside the Egyptian goddess Isis, and the attributes of the two were merged in Isis-Aphrodite. By the fourth century CE Christianity had gradually supplanted the older religions, but the iconography of early Christianity adapted many earlier forms, and the old Egyptian gods and goddesses were still evoked in magical texts.

Throughout ancient Egyptian history, roles in religious employment were connected to the gender of the employee. In general, men were in charge of temples and their administration, but women filled a variety of religious offices in the Pharaonic period, especially as priestesses associated with the cults of such goddesses as Hathor. By the New Kingdom, however, the priesthood had become part of the state bureaucracy, which excluded women. As if to compensate, we find an increase in the number of elite women associated with temples as "musicians" of a particular deity. In the Graeco-Roman period, women filled various priestly roles. Under Christianity, however, they were again excluded from formal religious office in Egypt. Female officiants were often associated with the cults of female deities, although by far the most common female religious titles relate to the worship of male gods. Similarly, male priests often officiated for goddesses.

Perhaps the best-attested religious practices of the ancient Egyptians are those connected with death and burial. The Egyptians conceived of the afterlife as an extension of their daily life on earth that had to be carefully planned for. The dead body was prepared and protected, both through physical embalming and through funerary texts designed to ensure a smooth transition to the afterlife. Artifacts of the Egyptian preparations for life after death show this to have been an endeavor open to both men and women. Preparations for the afterlife also invoked the specific protection of goddesses such as Isis and Nut; in general, goddesses tended to serve as protectors of the dead.

Mothers, Children, Ferocious Dwarves, and Other Protectors

Many of the images of divine beings seen in "Gender and Religion" are protective in some way, helping to insure the safety, status, or afterlife of the person who wore, owned, dedicated, or even saw the image. As in most premodern societies, life in ancient Egypt was a precarious endeavor for everyone: life spans were short, mortality rates in childbirth and infancy were high, and the natural environment bore frequent threats of flood, famine, and dangerous animals. To counteract these dangers, the ancient Egyptians developed strategies involving protective images, amulets, and the use of magic. Many of these strategies involved the invocation of female deities who were known for protective powers; goddesses such as Isis and Hathor were specialists in specific protective functions. Women and their children were especially at risk at certain points of life, and their protection was seen as a particular priority. Given the state of Egyptian medical knowledge, childbirth was a time of special danger for both mother and newborn, while children remained vulnerable to disease and their environment as they grew up. A whole complex of protective strategies involving specialized goddesses and gods developed to ensure the safety of women and children. Protection was a gendered activity in Egyptian thought, specific in terms of both protective deities and protected entities.

gender and power

When studying women and gender in ancient Egypt, scholars frequently ask questions relating to power, beginning with the ruler of Egypt. Pharaonic Egypt was ruled by a "king," as was Ptolemaic Egypt, and the Egyptian ideal of succession for the kingship was from father to son. Even so, the female relatives of the ruling king often played significant roles in the rule of Egypt, while the ideology of kingship itself was a careful blend of male and female elements. Women who ruled independently as king were unusual in Pharaonic and Ptolemaic Egypt, but this did occur, most often in times of uncertainty over succession; the best-known examples are Hatshepsut (from the 18th Dynasty) and Cleopatra VII (from the Ptolemaic period). Even after Egypt was no longer governed by a resident ruler, images of women in power came to Egypt from Rome through representations, especially those on coins.

Below the level of kingship women did hold office, most often in religious institutions, but were largely excluded from administrative roles. The title most frequently held by women was "mistress of the house"; this does not, however, seem to be a courtesy title or expression for "housewife" but rather a genuine recognition of the administrative and business abilities necessary to administer a household. Other titles seem to allude to marital status. Women were frequently identified by their husband and his occupation but still had considerable theoretical autonomy in legal and economic situations. This Egyptian tradition persisted even after the introduction of Greek and Roman attitudes and legal traditions, which more heavily restricted women's activities and status.

It is not surprising that many women, including perhaps some of non-Egyptian ethnic origin, chose to follow Egyptian custom. Indeed, Egyptian traditions about the status and autonomy of women seem to have persisted into the Late Antique period and beyond. The status of women in Egypt was clearly different from that in much of the ancient world. But bear in mind that most sources reflect the experiences of elite women and men. Non-elites probably had considerably less autonomy in general, and, since many of the observable trends in the autonomy of elite women are tied to ownership and property, it is likely that the experience of non-elite women was very different from that of their elite counterparts. Further, it is important to remember that throughout Egyptian history many positions of power, such as most administrative offices and military ranks, were exclusively held by men.

A Selection of Greek, Latin, and Coptic Texts

Much of what we know about gender in ancient Egypt comes from textual evidence, which records the words, names, written ideas, and practical record of gender in Egyptian thought and life. Texts from ancient Egypt come in many media: inscribed on stone walls and monuments, painted on wood, written on papyrus, and on the potsherds and flakes of stone known as ostraca. Egyptian texts survive in many languages--the different phases and scripts of the indigenous Egyptian language, as well as the languages of foreign travelers, settlers, and conquerors in Egypt. Whether written in Egyptian hieroglyphs, hieratic, Demotic, Coptic, Greek, Latin, or any of the other languages and writing systems known from ancient Egypt, textual evidence documents on many levels the conceptions and understandings of gender. Religious and literary sources show ancient ideas about gender, while the documents of daily life show how these ideals fared in the course of everyday living.

From Birth to Death and Beyond: Gender, Life Span, Family, and the Afterlife

Most evidence from ancient Egypt comes from a funerary context: tombs, graves, and associated mortuary space. This source of evidence skews our picture of Egypt and its population somewhat but also provides a thorough record of Egyptian practices relating to death. From the earliest periods, the Egyptians commemorated their dead on memorial tablets known as stelae, which frequently note dates and ages at death, as well as names, titles, and family affiliations. The dead, their possessions and monuments were also carefully preserved and labeled. Mummy labels, small tags of wood or stone attached to embalmed bodies, record the name of the deceased and sometime information about family, age, and date. Such evidence can reveal much about gendered life spans and expectations of an afterlife as well as family structure and gender roles within the family.

Funerary material, however, is not adequate for a detailed study of the demographics of gender in ancient Egypt; fortunately, the Roman practice of the census and the survival of more than 300 returns on papyrus for the Egyptian census from this period provide the raw material for a thorough analysis of the demographics of the Egyptian population in the second and early third centuries CE. These data reveal the high mortality among infants and women in childbearing years, earlier ages at marriage for women, and an average life expectancy at birth of 22-25. The high incidence of full brother-sister marriage revealed by the census is peculiar to Egypt.

Revealing Masks

In human images from ancient Egypt attention was centered, first and foremost, on the face. The face of any representation of a person contained important information about identity. Among the most common of facial portraits was the mummy mask on a dead body. Such masks were not intended as portraits as much as idealized images to serve the deceased in the afterlife. These ideal images of faces often encode complex information about status and, not surprisingly, gender. Color (often pink or reddish brown for male but a light color for female), shape, indications of facial hair, gender-specific jewelry such as earrings, hairstyles, and headdresses are all clues to gender identity. When such signs of gender are absent from Egyptian faces, we must consider whether they have been lost or were never originally present.

he Gurob Grave Group

Another important category of evidence for women and gender in ancient Egypt is archaeological materials. On a basic level, human remains preserve the bodies of the ancient people themselves. In well-preserved remains biological sex is usually obvious, but in other cases the determination of sex in human skeletal remains is a complex endeavor. Once identified as male or female, such remains can be used to help interpret gendered differences in life expectancy, diet, disease, physical activity, and postmortem treatment. Indeed, they are often the only direct evidence for the lives of non-elite women and men, who left behind little or nothing in the written record, and the only direct evidence for preliterate periods.

Beyond the remains of the ancient Egyptians themselves, the artifacts they left behind, when found in a controlled archaeological excavation, can afford valuable evidence for gender in terms of their context. What objects are found in the graves of only men or only women? Is there significant difference in the context of representations of males and females? In domestic contexts does the artifactual evidence suggest gendered space? Is it possible to identify gender-specific occupations from the archaeological record?

A group of artifacts found in a First Dynasty (3100-2900 BCE) burial at Gurob illustrate the problems faced by archaeologists who look for gender in human remains. The original excavators identified this burial as the grave of a woman but did not publish their reasons for doing so. They could have examined the skeletal remains for evidence of biological sex. They could also have scrutinized the grave goods for what they might reveal about the sex of the deceased. These items included a calcite bowl containing 13 pieces of raw galena (lead sulfite), an ingredient in eye paint worn by both men and women; a bone hairpin, apparently worn only by women; and a limestone bead necklace, more likely to have been worn by a woman than by a man.

Female Figures and Phallic Representations

Ancient Egypt, both Pharaonic and Graeco-Roman, has yielded much representational and artistic evidence for gender and sexuality. Ignored and even censored out of existence by scholars of the past, such materials from the ancient world have excited considerable scholarly interest in recent decades. Much of this recent scholarship treats ancient sexual imagery as symbolic of fertility rather than as literal evidence for sexual behavior or attitudes. Certainly, in an agrarian society like ancient Egypt with a high rate of childbirth mortality, fertility is a matter of great concern. But the evidence is not restricted to representations of reproductive sexual activity or images that can realistically be tied to fertility. Images of and allusions to homoerotic activity and nonreproductive sex between men and women (as well as humans and animals) are frequently explained as humorous or satirical, but often the intent seems to be more descriptive or even erotic, even to an ancient audience. In truth, ancient Egyptian images of men and women emphasizing sexual characteristics probably spoke to their ancient audiences on a number of levels: reproductive, erotic, comical, satirical, mystical.

Images of women that emphasize sexual characteristics have complex meanings related to sexuality, fertility, and religion. Female nudity is an important marker of association with fertility, but representations of nude female adolescents are linked to sexual pleasure as well. By contrast, male representations associated with sexuality and fertility focus on a single element: the erect penis or phallus. Representations of gods and mortals with erect penis as well as isolated phallus images and amulets were common and connoted fertility, sexuality, even comedy.

Excavated Hermaphrodite Figures from Karanis and Terenouthis

The customary male and female genders were not the only ones known in ancient Egypt; indeed, most premodern, non-Western cultures have "third genders" of some sort. Other genders were recognized and described in the ancient Mediterrranean world, often using categories based on mythological precedents. Hermaphrodites, eunuchs, androgynous and asexual beings were all examples of the kinds of permanent gender categories understood by ancient peoples. Gender categories could also be less permanent or innate: Late Antique Christian writers from Egypt warned of the dangers of male transvestism while ambivalently approving women who disguised themselves as male monks and, through ascetic practice, defeminized their bodies into a transitional gender category between male and female. Evidence for "other" gender categories in the Pharaonic period is predominantly textual and mostly ambiguous or debatable. The coming of Greek and Roman culture brought new gender categories, and the arrival of Christianity introduced still more.

The University of Michigan excavations at the Roman period Egyptian sites of Karanis and Terenouthis uncovered a number of figurines provisionally identified as representations of hermaphrodites. Biologically, hermaphrodites are born with both male and female sexual characteristics; more common are pseudo-hermaphrodites, who are biologically categorized as either male or female but have secondary characteristics of the opposite biological sex. In the ancient world the birth of hermaphrodites and pseudo-hermaphrodites was, like that of other genetic anomalies, considered unlucky. In Graeco-Roman art they were depicted with a female face, full breasts and hips, and male genitals. They occur in both comic and erotic contexts and were frequently used as decorative devices. In Egypt the iconography of hermaphrodites appears to be a Greek import.

Women and the University of Michigan Excavations in Egypt, 1924-1935

The study of ancient civilizations does not exist in a vacuum of "pure" scholarship but is instead as much a product of its environment as the ancient cultures that are the object of study. Egyptology, without question, has been profoundly affected by societal norms concerning gender; although women involved with Egyptology have been numerous and have made valuable contributions, they rarely received the kind of recognition or professional advancement that their male colleagues did. The University of Michigan has a special history with respect to the involvement of women in archaeology and the study of ancient Egypt, a history closely connected with Michigan's ambitious excavation of the Egyptian site of Karanis. This eleven-year endeavor (1924-35), with study seasons at Soknopaiou Nesos and Terenouthis, called on a wide range of expertise among the University of Michigan community and beyond. Women were active both in the field and back in Ann Arbor.

In more recent years, new generations of women have continued to make substantial contributions to the study of the material from Karanis, both in the context of museum exhibitions and in the cataloguing and analysis of specific corpora of material from the excavations. At present, women are involved in ongoing research on Karanis and related sites at Michigan, including the efforts to make materials from the University of Michigan excavations available in the World Wide Web. At present, the Kelsey Museum of Archaeology is predominantly staffed by women, who, by contributing to the mission of the Kelsey Museum to preserve, interpret, exhibit, and publish its collections in a variety of ways, are following in the footsteps of the first generation of women involved in the study of ancient Egypt at the University of Michigan.

Hierakonpolis is one of the most important archaeological sites for understanding the foundations of ancient Egyptian society.

http://www.hierakonpolis.org/

Palette of Narmer

      Palette of Narmer

Best known as the home of the exquisite ceremonial Palette of Narmer, so-called the first political document in history, and attributed to the first king of the first dynasty at about 3000BC, it contains far more.

Map of Egypt with prehistoric sites markedWell before the construction of the pyramids, Hierakonpolis was one of the largest urban centers along the Nile -- a vibrant, bustling city containing many of the features that would later come to typify Dynastic Egyptian civilization. Stretching for over 3 miles along the edge of the Nile flood plain, already by 3500 BC it was a city of many neighborhoods and quarters.

Over a century of archaeological research, continuing with the present Hierakonpolis Expedition, has confirmed this vast site's central role in the transition from prehistory to history of the rise of early Egyptian civilization.

Excerpted and Updated from "The Firsts of the First Hundred years" Nekhen News 10, 1998.

Over one hundred years of scientific investigation at Hierakonpolis, the site of Egypt's first capital, has produced a large number of first, i.e., the first occurrence of objects, practices and styles that were destined typify Egyptian civilization, such as the first temple and first mummies. It has also produced a similar number of "onlys", that is, the only preserved examples, although other occurrences have been documented, but are no long preserved. There are also a few seconds and thirds just to round out the picture.

A comprehensive list is rather formidable, so here is just some of the fascinating firsts which have led (and are currently leading) to a new and fuller understanding of ancient Egypt at its beginnings. The first group of firsts derives from the excavations of over 100 years ago (1897-9) when the British Egyptologists John Quibell and Frederick Green came to salvage the site after the depredations of looters.

r The palette of Narmer. c. 3100 BC After the golden mask of King Tutankhamen, it is probably the most reproduced image from Ancient Egypt. Once called the oldest political document in history, this is no longer true, but its importance has not diminished.

r The oldest life-sized human statue: a courtier or priest from the temple of Horus.c.3000 BC

r The earliest painted tomb. The only tomb of the Predynastic period with painted decoration along its plastered walls. It depicts a floating funerary cortege and scenes of power and dominion, among them one of the earliest scenes of smiting, later to be a canonical pose of kings for the next 3000 years.

r The largest flint knives ever produced in Egypt, c. 3100 BC. Several of the votive offerings at the temple of Horus are gigantic versions of fine objects, like decorated votive maceheads and hard stone bowls, up to 10 times larger than normal and only found at Hierakonpolis.

r The only large-scale metal statuary to come down to us from remote antiquity in Egypt--the over life size copper statue of King Pepy of Dynasty 6 (c. 2200 BC) and the smaller statue of his son? Both have recently been conserved by the Egyptian Museum, Cairo, revealing both the exquisite workmanship and the remnants of gilding.

r The golden hawk head of the cult image of Horus. c. 2300 BC Unique for its beauty, it is also the oldest (known) cult image in existence.

r The oldest stone statue of a known and named personage; the two statues of King Khasekhemwy of Dynasty 2 (c. 2700 BC)

r The oldest free-standing structure in the world. c. 2700 BC, still preserved in places to its original 9m height. It is the ceremonial enclosure of King Khasekhemwy, the father of the first pyramid builder, Djoser, and a great builder in his own right, who embellished his massive structure with the first known granite architectural elements carved in the formal and characteristic Egyptian style.

Since 1969, the present Hierakonpolis Expedition has continued to investigate the site and each year has uncovered new firsts, by which the full significance and importance of the site can be understood. Here is a checklist to help you keep track.

p The earliest preserved house in Egypt. c 3600 BC. The house of a potter, it is preserved because the potter worked too close to where he lived and accidentally burnt it down while firing a load of pots.

p Egypt's earliest temple. c. 3400 BC. A large structure, originally fronted by huge (cedar?) timbers, it was to become the prototype for temple architecture for millennia to come.

p Egypt's first industrial breweries. c. 3600 BC. It is estimated that this brewery could produce about 300 gallons of beer a day. At the rate, it could supply a daily ration for over 200 people, and so far only a small fraction of this quarter has been investigated. The secret to Hierakonpolis greatness may have been the early development of the redistributive economy that later kept Egypt alive.

p The first Mummies. c. 3600 BC. Predynastic burials in which the hands and head area have been padded with linen bundles and then wrapped in bandages predating other examples by at least 400 years.

p Vanity at its origins? The first evidence for hair extensions/hair weaving to create an elaborate hair style and the oldest documented use of henna to cover grey hair, c. 3500 BC. This new discovery predates other evidence by 500 years

p The oldest preserved beard c. 3500 BC: A full male beard, well shaped and trimmed.

p The first and only known elephant burial. c. 3600 BC. perhaps in association with a hunting ritual for the next life. This burial occurs in a cemetery which contains many early animal burials, some for the first time: graves of baboons, dogs, sea shells, cattle including a triple interment of a bull, cow and calf, anticipating the family triads worshipped in most Egyptian temples. The burial of these animals gives us reason to suspect that at Hierakonpolis, the elite didn't just take their wealth with them, they took their entire world!

p Egypt's earliest masks. Made of pottery, they fit perfectly over a human face, but were they worn by the living or the dead?

p The first stone-cut tomb, c. 3100 BC, a huge, deep cutting into the underlying bedrock, with a side chamber sealed with a portcullis stone as would later be the case in the pyramids.

p The earliest preserved royal palace. c. 2900 BC. While the funerary enclosure was a palace for eternity, this building, ornamented with the same niched brick pattern, is the only known example of an early palace of the living.

p First evidence of popular religious practice in the form of a ritual deposit of ostrich feathers (c. 1500 BC), buried at a remote hillock covered in petroglyphs (rock carvings). The deposit helps to explain some of the obscure carved symbols as well as ambiguous statements in religious texts of millennia later.

p One of the only known rock-paintings in Egypt, north of the first cataract.

Attitudes Towards Women

http://home.inreach.com/kfarrell/ancient%20egypt.%20women.html

Women had the same legal rights to men of the same social class

At school, girls were traditionally expected to play with dolls and model kitchens, girls' toys, boys were expected to play with toy soldiers. Boys were expected to study woodwork, while girls study needlework; boys were to specialize in science, while girls were to specialize in arts subjects.

Their occupations: marriage, running a household, and bearing children.

Wives and sometimes their mothers were shown seated at the side of their husbands on tombs..

There were three kinds of women: the mother, the wife, and the harlot. Mothers were the highest of these.

Religion

Women in the Middle Kingdom were preistesses for the goddess Hathor, since Hathor was closely connected with sexuality, fertility, pregnancy, and childbirth.

Women had the same funeral equipment as men of equal status. They expected to share the same afterlife.

During the New Kingdom, only men could be priests. Instead of being priestesses, many elite women took over as musicians for the dieties. "Their role was to perform the musical accompaniment to the temple rituals."

Love and Marriage

Most marriages were arranged, hopefully with a richman, even if he was older.

Cousins were considered a good choice for a marriage partner because family property did not leave the family. The same is true today in Egypt.

In ancient Egypt, the women in a family played an important part in arranging a marriage. Suitors sometimes used a female go-between or approached the girl's mother to ask for support.

As in most countries, both ancient and modern marriage, motherhood and home-making were the principal jobs of women.

Love in a marriage was common as shown by this poem:

"My mind turned to my love for you When only half of my hair was plaited.

I came running to find you And forgot about doing my hair.

But if you will release me, I will finish dressing my hair

And be ready in a minute!"

Fashion

Nakedness was common.

Women had only one dress used for special occasions. The fabric and pleating in a dress denoted a woman's rank, the better fabrics were reserved for royalty.

Most women went barefooted even after men began wearing sandles.

Wigs were usually worn by the upper class and the styles changed from the Old Kingdom when wigs were short with ringlets to the longer, braided styles seen in reliefs from the New Kingdom.

Jewelry was worn by all the people and was used to ward off evil, instead of being used as adornment or to show rank

Women in Power

There were few women rulers because the people were more comfortable with male rulers.

The four women pharohs were:

* Nitocris (2180 B.C.) ruler of Old Kingdom

* Sobekneferu (1790B.C.) ruler of Middle Kingdom

* Hatshepsut (1490 B.C.) ruler of New Kingdom

* Cleopatra VII, (48BC), the mistress of Marc Antony

Royal wives had great influence over their husbands and their children followed as ruler.

Conclusion

Living in ancient Egypt would have been better for most women than living in a western country even as late as the 1800's. Even in America, women were considered property and could not divorce their husbands or keep their children if their husbands dicorced them. From what I read, women were a part of the decision-making in families and were considered an important part of daily life. Why did these things change in Egypt and other parts of the world as times went by? There are some traditions we should have kept when people interacted with the Egyptians

Queen Hatshepsut

'Wife Of The God Amun'.

1504-1482 BC

From the earliest time it had been the tradition that only a man could rule Egypt. But relationships in the Egyptain royal family could be complicated, and this tradition was shattered when a very successful female ruler came to power. Around 1495 B.C. King Thutmose I died. He left behind a daughter, Hatshepsut, and a son named after his father.

Women in Egypt had an advantage over their contemporaries in other societies, such as Mesopotamia and Greece. Egyptian women were allowed to own property, to hold official positions, and to inherit from their parents or late husbands. Furthermore, in the case of a dispute a woman was entitled to take her case to court and defend her legal rights. Based on these facts it seems clear women possessed the right to move about in public, unlike her c ounterparts in Greece whose designated area was the home.

This social climate of Egypt, while male-dominated allowed women a significant amount of freedom and legal rights compared to women in other ancient societies. This made it possible for a number of queens, prior to and after Hatshepsut, to gain some influence over the kingdom of Egypt as regents. Hatshepsut was preceded by a number of important and seemingly influential queens in the 17th dynasty. Tetisheri, Ahhotep II, and Ahmose-Nefertary were all likely to have had some control over the government of Egypt. (1) Succeeded by each other, they had an impact on the general view of women as powerful, and were able to maintain stability and order. They led the way for Hatshepsut, who was probably the most extraordinary female to hold the title of Pharaoh in ancient Egypt.

To strengthen the boy's claim to the throne Thutmose II was married to his half sister, Hatshepsut. He ruled under the name Thutmose the II. However Thutmose II was weak, and completely over-shadowed by the strong willed Hatshepsut. He reigned only a few years Thutmose II had one daughter with his royal wife Hatshepsut, her name was Neferure, and at his death he left a young son who was the offspring to a harem girl. Though this son inherited the royal title of Thutmose III, the real ruler was Hatshepsut.

She had herself formally proclaimed "King". This happened when Thutmose III was about 10 years old. Why Hatshepsut did this, one can only guess but for this to succeed she must have been a successfull and respected leader both amongst the people but even more so amongst the priests and officials. After a few years of Hatshepsut being regent, she gave her lands and title of 'God's Wife' to her daughter Neferure. By doing this she was able to crown herself Pharoah. She was crowned around 1490 B.C.E. and adopted all the titles of Pharoah, even the ones that were in the male form. Her throne name was Maatkare. She must have had many supporters and followers to help her gain such a position. From that time on, the royal sculptors often showed her with a false beared. Although scribes described her as a "raging crocidile," a compliment meaning that she was fierce and warlike, her reign was a relatively secure one.

She sent trading expeditions all along the cost of Africa, extending Egypt"s commercial contacts farther than ever before. She also built an immense temple at Thebes that is still considered one of the great glories of Egyptain architecture. she renovated the temple of Karnak, and during this arose the largest obelisk ever made in honor of Amon-Ra. Hatshepsut held the title of 'Wife of the God Amun' which meant that she was the chief priestess of Amun. This position entitled her to vast lands, buildings, ships and slaves. She probably had enough power to influence the appointment of the minor priests of Amun, and she performed the same duties as male priests.

Hatshepsut's reign can be called the most significant out of all of the female reigns before and after her because she ruled for a longer period of time, and Egypt was stable and prosperous under her rule. Hatshepsut took a cautious approach to monarchic status. Egypt had not had many female rulers in the past and so to continue with tradition Hatshepsut dressed in men's clothing to perhaps better play the part of Pharoah. Her image in statues was always portrayed as male while all inscriptions written of her were written as female. Hatshepsut said off herself that her sex was irrevelent to whether or not she could be Pharoah, and demanded to be treated equal to other Pharoahs. When Hatshepsut sent an army to fight against Nubia, she not only accompanied them but led them. This shows us that she was a couragous and fearless leader, and was equal to and man before her.

It is rumoured that Hatshepsut had an affair with a man named Senenmut, the architect in charge of building her mortuary temple at Deir el-Bahri. Senenmut was originally a we'eb priest (lowest wrung of the priesthood) that Hatshepsut took notice of, and soon was holding higher positions. Senenmut became the tutor of Neferure when the old courtier Ahmose-Pen-nekbet died. One surviving statute shows him "nursing" Hatshepsuts small daughter. As the tutor to the young princess he was always in the palace, soon he was given more jobs and titles around the court. Hatshepsut sent him to suppervise the cutting of two obelisks for Karnak from the quarries at Aswan. Some evidence that suggests to the affair is that in Hatshepsut's Mortuary Temple at Deir el-Bahri. Portraits of Senenmut can be found in cupboards and hidden corners. Also the corridors of his tomb were burrowed down towards the queen's temple, so that in death they could still be near. When he died his tomb was smashed and his name chipped out of the walls.

One of Hatshepsuts achievements was to maintain effective control over Middle Egypt for the first time and to leave it endowed with a mass of new temples. Outside Egypts boarders, however, she was less successful. She conducted no significant military activity in Syria or Palestine, and many of the chieftains and petty kings there appear to have broken free of Egyptain control. After twenty two years of ruling Egypt this remarkable woman disappears from the records. it is unknown whether she died of natural causes or was killed or otherwise thrust aside. Waiting in the background was Thutmose III, no longer a boy but a man about thirty.

Thutmose III had not wasted the years he spent in Hatshepsut's shadow. He had been a general in the army. When he became sole ruler in Egypt, he quickly became its Greatest Warrior King". What Thutmose III really thought of Hatshepsut we will never know, but by the end of his reign his workmen had chiseled her name out of inscriptions and smashed statues of her. Hatshepsut's name was removed from official records of the royal family.

At the end of the last century the mummies of Thutmose I and Thutmose II were found among many mummies at Deir el-Bahri. There were many unidenitfiable females in this group. Recently it is thought that she might be located in tomb 60 of the Valley of the Kings (KV60). This tomb was of a royal nurse Sitre, but the position suggests a royal Eighteenth Dynasty queen. She was wearing a mask which originally had jewels, and an area for a beard like those worn by Pharoahs.

Queen Hatshepsut

The Story Of Hatshepsut.

Amun-Re, the King of the Gods, sat upon his throne and looked out upon Egypt. Presently he spoke to the assembled council of the gods - to Thoth and Khonsu and Khnemu, to Isis and Osiris, Nephthys, Horus, Harmachis, Anubis and the rest - saying:

'There has been many a Pharaoh in the Land of Khem, in the Double Land of Egypt, and some of them have been great and have pleased me well. Khufu and Khafra and Menkaura long ago who raised the great pyramids of Giza; Amenhotep and Thutmose of today who have caused the peoples of the world to bow down at my feet. Now is the dawning of the golden age in Egypt, and it comes into my mind to create a great queen to rule over Khem: yes, I will unite the Two Lands in peace for her, I will give her rule over the whole world, over Syria and Nubia besides Egypt - yes, even to the far-distant land of Punt.'

Then said Isis in her silvery voice that sounded like the shaken bells on her sistrum, 'Father of Gods and Men, no queen has yet ruled in Egypt, in the holy land of Khem, save only one, when the good god Osiris had passed into the Duat, and the good god Horus was still but a child, while Seth the Evil, the terrible one, stalked unchained up and down the land. Father of Gods and Men, if you create such a queen, my blessing and wisdom shall be upon her.'

Then Thoth spoke, Thoth the thrice-wise from whom no secrets were hid: 'O Amon-Re, Lord of the Two Lands, King of the Gods, Maker of Men, harken to my words. In the royal palace at Thebes set in the Black Land, the rich country that Khnemu has made fertile with the dark mud of the Inundation, dwells a maiden. Ahmes is her name, and none in all the world is fairer than she nor more beautiful in all her limbs. She is the new-made bride of the good god Pharaoh Thutmose, who has but now returned to Thebes after his conquests beyond the Great Green Sea in the lands of the Syrians and the Apura. She alone can be the mother of the great queen whom you are about to create as ruler of the Two Lands. She rests alone in the palace of Pharaoh. Come, let us go to her.'

So Thoth took upon himself his favorite form, that of an ibis, in which he could fly swiftly through the air unrecognized by any. In this guise he flew into the palace of Thutmose at Thebes, to the great chamber with its painted walls where Queen Ahmes lay asleep.

Then Thoth cast a spell over the palace so that every living thing slumbered. Only the Pharaoh, King Thutmose himself, seemed to be awake and yet it seemed that it was only his body which did not sleep. For, as if he were already dead, his three spiritual parts: the Ba, or soul; the Ka, or double, and the Khou, or spirit, left his body and gathered about it where it lay on the royal bed as they would in days to come when the good god Pharaoh Thutmose would be left to lie in his deep tomb chamber beneath the Valley of Kings until the coming of Osiris.

Yet the body of Thutmose now rose up from the bed, and the Ka took its place, lying there in the likeness of the King himself, while the Ba, like a bird with a human head, and the Khou in a tongue of flame, hovered over it. Now for a space the body of Thutmose was the dwelling-place of Amon-Re, the greatest of the gods, the maker and father of gods and men, and of all the earth. Great was his majesty and splendid his adornments. On his neck was the glittering collar of precious stones that only Pharaoh might wear, and on his arms were Pharaoh's bracelets of pure gold and electrum; but on his head were two plumes and by these alone might it be known that here was Amon-Re. Yet it seemed as if light shone from him, for as he passed through the dark palace, hall and chamber and corridor gleamed and faded in turn as if the sun shone in them for a space and then was veiled behind a cloud. And as he passed and faded there lingered behind him a scent as of the richest perfumes that come from the land of Punt.

He came to the sleeping-place of Queen Ahmes, and the double doors of ebony bound with silver opened before him and closed when he had passed. He found the Queen lying like a jewel on a golden couch that was shaped like a lion; he seated himself upon the couch, and he held to her nostrils Amon-Re's divine symbol of life, and the breath of life passed into her as she breathed, and the couch rose and floated in the air. Then, waking or asleep, it seemed to Queen Ahmes that she was bathed in light so that she could see nothing above or below or round about her but the golden mist, save only the form of her husband the Pharaoh Thutmose who spoke in a voice that seemed to echo away into the distance, saying: 'Rejoice, most fortunate of women, for you shall bear a daughter who shall be the child of Amon-Re, who shall reign over the Two Lands of Egypt and be sovereign of the whole world.'

Then Queen Ahmes sank into deep and dreamless sleep, while the form of Thutmose hastened back to where the Ba and the Khou hovered above the bed on which lay his Ka. A moment later Thutmose lay there sleeping -as if nothing had happened, while the Ba, the Ka and the Khou had faded from mortal sight. But Amon-Re, Father of Gods and Men, summoned to him Khnemu the Fashioner and said, 'Mould clay upon your wheel, potter who forms the bodies of mankind, and make my daughter Hatshepsut who shall be born to Ahmes and Thutmose in the royal palace of Thebes.'

And when the time came Hatshepsut was born amid the rejoicing of all Egypt, and lay in her cradle beside the royal bed in the great room lit only by the moonlight. Then once again the silence of deep sleep fell upon all the palace of Thebes. And presently the double doors opened of themselves and Amon-Re entered in his own likeness attended by Hathor the goddess of love and her seven daughters, the Hathors, who weave the web of life for all who are born on this earth.

Then Amun-Re blessed the baby Hatshepsut, taking her up in his arms and giving her the kiss of power so that she might indeed become a great queen, as his daughter should. And the Hathors wove the golden web of her life as Amon-Re directed; and as they wove it seemed to pass before the eyes of Queen Ahmes so that she saw her daughter's life laid out before her.

She saw Hatshepsut as a beautiful girl kneeling in the temple at Karnak or Eastern Thebes while Amon-Re and Horus poured the waters of purification upon her head, while the other gods and goddesses gathered in the shadows between the great columns to bless her. Then she saw Hatshepsut beside her human father Pharaoh Thutmose journeying through all the land of Egypt from Tanis on the Delta to Elephantine in the south, hailed by all as the Great Queen to be. She saw Hatshepsut being crowned as Pharaoh of Egypt, the only woman ever to wear the Double Crown save for Cleopatra the Greek who was to bring about Egypt's fall fifteen hundred years later. Then she saw her seated in state while the kings of the earth bowed down before her, bringing her gifts from the ends of the earth. And she saw Hatshepsut's great expedition to distant Punt the ships sailing out of the Red Sea and far upon the waters-of the ocean beyond to reach it on the coasts of central Africa: she saw the beehive huts of the black dwellers in Punt built on piles in the water and overshadowed by palms and incense trees with ladders leading up to the entrances.

And then she saw the expedition returning to Egypt and bringing all the treasures from Punt to the Pharaoh Hatshepsut, and of how she dedicated them to her father Amon-Re - Horus weighing the gold in his scales and Thoth writing down the measures of incense; and 'the good god' Hatshepsut herself offering the best of all she had before the ceremonial Boat of Amon-Re that was carried by the priests of Thebes.

http://au.geocities.com/aten_nz/QueenHatshepsut.htm

Last of all she saw the masons and the carvers and the artists fashioning the great mortuary temple of Hatshepsut, cutting out and painting on its walls all the pictures that she had seen in the Web of Fate the Hathors were weaving before her on this night of Hatshepsut's birth. All things were fulfilled even as Queen Ahmes had seen, and Egypt reached its greatest glory under Hatshepsut and under her nephew Thutmose III who succeeded her. And all the tale is told in pictures and hieroglyphs in Deir-el-Bahri, the mortuary temple of Hatshepsut in Western Thebes which still stands for all to see
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OYAL WOMEN IN ANCIENT EGYPT

Kingship was essentially a male activity in Ancient Egypt but Queens always had an important role to play. Royal women grew very powerful in the New Kingdom and clearly had an influence on the country. One women, Hatshepsut, even became Pharaoh and ruled in her own name for a number of years.

THE QUEEN IN THE OLD AND MIDDLE KINGDOMS

Throughout the Old and Middle Kingdoms the duties of the Queen might be summed up as follows:

1. Provide many children. Succession was much smoother if there was a clearly recognized son whose legitimacy as the new ruler was unquestioned. In an age with such a short life expectancy, it paid to have as many sons as possible to serve as spares.

2. Ensure the smooth running of the palace.

3. If necessary, act as regent if her husband, the king, died before his son was old enough to rule on his own.

4. Give silent support to her husband.

5. Be a passive, but visible, complement to the king.

ROYAL WOMEN IN THE NEW KINGDOM

In the New Kingdom the Queen became much more prominent and powerful. She acquired in her own right secular and religious titles that carried with them genuine jobs to do and estates with land, servants and administrators to provide an independent income. The title God's Wife of Amun provided the Queen with her own source of money and gave her a considerable degree of independence.

Ankhesenamun (wife of Tutankhamun) is shown wearing the kind of crown used by New Kingdom queens to demonstrate their increased prestige.

The author has just published a novel set in the time of Ankhesenamun. For details click here

The Egyptians never told us why this change took place, but we can guess. Emerging out of a period of profound civil unrest, the New Kingdom saw a deliberate attempt to enhance the power and prestige of the monarchy. Perhaps a prominent queen was a part of the technique used by the kings to make themselves more visible from one end of the land to the other. 

Following the horrors of World War II the United States ended its self imposed isolation and decided to play a major role in world affairs. Egypt seems to have done the same thing at the beginning of the New Kingdom. For the first time it established a full time army for service in peace time and in war and for the first time it sought to establish control over lands that contained people who were not Egyptian. A simple way to demonstrate friendship between two countries was to arrange a marriage between the king of one country and the king's daughter of another. Royal polygamy made this feasible but increased the need to distinguish between the "real" wife and the ceremonial wives.

Egyptian kings had always had secondary wives, probably to increase the odds of having the all important son to inherit the throne, but the royal harem was small and discrete and kept very much in the background. The number of secondary wives increased in the New Kingdom and for the first time we see the use of the expression "King's Great Wife" to differentiate between the primary wife and the lesser wives.

Egyptians used the terms "King's Great Wife", "King's Wife" and "King's Mother" where we would use the term Queen. Their phrasing was much more explicit than ours and clearly identified the queen's place in the scheme of things.

SUCCESSION

The rules of succession provided that the next pharaoh would be the eldest son by the King's Great Wife. Failing that, it would be a son by a lesser wife. Unfortunately we do not have enough evidence to determine exactly how that rule functioned in practice. Did a Pharaoh have a say in which of his lesser wives would have her son become Pharaoh? We do know that on occasion a Pharaoh would appoint his heir-apparent as co-regent and this would certainly help eliminate any controversy over the succession. If there was no son by a lesser wife then the throne went to some other male relative. Always, however, the throne went to a man.

At one time it was believed that the succession was matrilineal. The throne went to the man who married the Heiress Princess. The Heiress Princess would be the eldest daughter of the Heiress Queen, so in most cases kings would end up marrying their sisters. The theory was developed to explain the large number of brother-sister marriages in the royal family. Although largely discredited some scholars still cling tenaciously to the theory.

If the heir was a child at the time he became Pharaoh then his mother (presumably the Great Wife of the previous monarch) could become regent. This did happen on several occasions and in each case the mother performed all of the ceremonial and political requirements of the job. When Thuthmosis III ascended the throne as a young child in the New Kingdom his mother, Hatshepsut, as expected, became regent and carried out all the duties of king on behalf of her son. After a few years, however, she simply abandoned the whole idea of a regency and began to call herself the Female Horus, the legitimate Pharaoh, and ruled as full king until her death.

The last time in the New Kingdom that the heir was a child was in the reign of Tutankhamun, who ascended the throne at the age of eight or nine. Presumably there was someone in the background telling the young king what to do (the most likely candidate for this job was Aye, the chief advisor in the reign of Akhenaten), but there was no formally proclaimed regent. This meant, of course, that Tutankhamun had to marry Ankhesenamun right away, although Egypt had no history of child marriage. Although there are several possibilities, we do not really know who Tutankhamun's mother was, and it is quite possible that she had died before he became king and was not available to be regent.

http://www.womenintheancientworld.com/royal_women.htm

TIY, GREAT WIFE OF AMUNHOTEP III

Tiy was a commoner until the day she became the Great Wife of the mighty Egyptian monarch, Amunhotep III. Her father was the High Priest of Min, the local god of a small Egyptian town; her mother held high office as well in the same temple, but these were titles of middling importance. Those who still cling to the Heiress Queen Theory argue that she must be of royal descent, but there is no proof one way or another.

A large statue in the king's mortuary temple in Thebes shows the royal couple on an equal scale. (According to Egyptian artistic convention this implied equality of importance.) In a private tomb scene she is pictured in the form of a sphinx trampling enemies, a task one usually associates with kings, not queens. Tiy is the first woman to adopt as part of her regalia the horn and disc of the goddess Hathor. Shortly after the marriage the King ordered a two mile long lake constructed in her honor. They sailed the length of the lake in the royal barge for all to see; a few years later a second lake was built for her. As the flood waters receded every year thereafter farmland was available to produce money that was Tiy's to spend as she wished.

Tiy had six children, including a daughter Beketaten, born when Tiy was in her mid to late forties. The parentage of Ancient Egypt's best known Pharaoh, Tutankhamun, is a hotly debated topic. Tiy is certainly one of the contestants, but there is no proof. What is certain is that her son, Akhenaten, succeeded to the throne and promptly began a religious revolution. He believed there was only one God---an idea that earned him the epithet The Heretic and led the Egyptians to erase his memory until the Nineteenth Century.

As did all of the New Kingdom pharaohs, Amunhotep had rather a large harem. He married his daughter Sitamun and gave her the title King's Great Wife. Marrying his daughter was not too uncommon (see the page Brother-Sister Marriage), but it was rather unusual to have two women alive and bearing the title King's Great Wife at the same time. On those occasions when Tiy and Sitamun are portrayed together, Sitamun is called merely King's Wife. When the daughter is pictured alone, she carries the higher title.

It would appear from copies of letters from foreign courts that Tiy was a woman of considerable power. Indeed, it has been suggested that Tiy was the defacto ruler of Egypt for the last few years of her husband's reign.

HAREM---THE WOMEN'S RESIDENCE

The term "harem" conjures up images of nubile young women who spend their days lounging about a pool or beautifying themselves for the moment the master appears to whisk them off to bed. If such an image was ever grounded in reality it certainly was not in Ancient Egypt. A harem was simply the place where women lived.

Any middle class home would have a harem, or women's room, where unmarried female relatives and servants would sleep. One would expect the king's palace to have similar facilities. There was, of course, a difference. The king had several palaces and so he needed several harems. It took a very large number of people to keep each palace functioning smoothly and so we would expect appropriately large harems. Even a half dozen women in the harem of a private residence could easily be integrated into the social and economic system of the rest of the house, but royal harems were so large that they took on a life of their own. Each harem needed its own estate, consisting of land and peasants to produce food for everyone and enough of a surplus to pay for all of the other necessities. Such a system would require its own officials and administrators, male of course, to keep everything running smoothly, but there is no evidence to suggest and no reason to believe that any of these men were eunuchs.

Size and economic independence distinguish royal harems from private ones. The third difference is marital status. The private harem was a residence for single women. The royal harem housed single women plus the king's secondary wives, their servants, and children.

Some of the secondary wives were Egyptian. We know very little about most of them except that their position was an honorable and respected one. Other secondary wives, just as honored and respected, of course, were the daughters of foreign kings sent to Egypt by their fathers as a symbol of the peace and brotherhood that existed between them. The bride's father was expected to send a generous dowry and the Egyptian king a suitable bride-price. Protracted negotiations were sometimes necessary to arrive at mutually acceptable gifts. Gilukhipa, daughter of Shuttarna II, king of Mitanni, arrived in Egypt with a retinue of 317 women. When Shuttarna died his successor sent his daughter, for such marriages were seen to tie kings, not nations.

It goes without saying that while Egyptian kings were prepared to accept foreign brides they refused to send their own daughters in return. In asking for an Egyptian princess, one foreign monarch suggested the Pharaoh send any beautiful woman he wished if he would simply say it was a princess, for no one would know the difference. The Pharaoh refused even to reply to the proposed compromise.

The typical royal harem was a collection of mud brick buildings inside a high mud brick wall. The homes faced and circled an open courtyard. Additional buildings offered space for storage and worship.

Our knowledge of harem life is not as great as we might like. King's Great Wife, King's Mother, King's Daughter, King's Wife, and King's Sister (in that order) were very important titles that remained with their respective holders for as long as they lived. King's Brother was a non-existent title and King's Son is rarely attached to any man who was not actually a king or at the very least an heir apparent. It seems that a woman could acquire status at birth and at marriage, but a man who was not king or going to be king had to earn it on his own.

NEFERTARI---GREAT WIFE AND FAVORITE OF RAMESSES II

Nefertari, the Great Wife of Ramesses II whom we today call Ramesses the Great, was granted one of the most spectacular tombs in the Valley of the Queens. Her mummy and most of the treasures buried with her were destroyed by tomb robbers, but much of the wall painting has survived. The paintings are not only incredibly beautiful but they contain a wealth of information on the Egyptian beliefs about Judgement Day and the Afterlife.

Horemheb, who ruled after the deaths of Tutankhamun and Aye, picked for his successor the chief general of the army. Ramesses already had a son and a grandson so there was hope that the throne would pass smoothly. Ramesses I (the founder and first king of the Nineteenth Dynasty) lasted only a year before dying and leaving the throne to his son Seti I. Seti ruled successfully for a decade or more before passing the throne to his son Ramesses II. As Horemheb had hoped, the succession was smooth. No doubt when Seti chose his son's wife, he kept in mind that he was also picking the next queen of Egypt, but the record gives us no hint as to her origin or family. The new kings came from the Delta region and had no royal blood in them; it has been suggested that the marriage with Nefertari was arranged to strength Ramesses hold on the throne by linking his family with one from Thebes, but there is simply no evidence one way or the other. Since her titles do not include that of "king's daughter" it is probably safe to conclude that she did not have a royal father by a principal wife, although both Ay and Horemheb have been suggested as parent along with a lesser member of the royal harem.

Whatever the reason for the marriage it appears to have been a loving and successful one. Some see Nefertari as continuing the tradition of strong queens begun in the Eighteenth Dynasty. Nefertari carried the title God's Wife of Amun which gave the holder considerable independent wealth and power, and wore the elaborate head-dress of Ahmose-Nefertari, but we actually know very little about her activities as Queen. She played a fairly prominent role in state ceremonies for the first three years or so and then disappeared from the record for about eighteen years before appearing again to write a letter to the Queen of Hatti on the occasion of a treaty between the two countries that ended a long period of uneasy relations. Did Nefertari revert to the fairly passive role of the Old Kingdom queens, or did the records of her activity simply disappear?

Nefertari's tomb has given her considerable fame, but in truth we know very little about her

Egyptian rulers were expected to have more than one wife and Ramesses followed tradition. See Harem---The Women's Residence for further information. We do not know when Ramesses married Iset-Nofret, but it was probably not long after he married Nefertari. Iset-Nofret gave birth to Ramesses' second son and to his first daughter, Bintanath, as well as his successor, Merenptah. Nefertari died somewhere between the 24th and the 30th years of her husband's reign and was replaced as Great Wife by Iset_Nofret. 

In keeping with a tradition followed by her predecessors, Tiy and Nefertiti, Nefertari was worshipped as a goddess. The Greeks saw a very sharp division between the divine and the human: gods and goddesses could live for ever; men and women could not. To the Ancient Egyptians almost everyone could enjoy immortality under the right circumstances, so they saw no difficulty in the idea of partial divinity. Nefertari was pictured as the goddess Hathor in a temple at Abu Simbel, located in Nubia, some 40 miles north of the Second Cataract. It is unlikely that she was worshipped anywhere else, nor is it likely that anyone outside of the temple gave much thought to the possibility that Nefertari might be a goddess.

Ramesses had two temples cut into the limestone cliff at Abu Simbel. It was the smaller one, known appropriately as the Small Temple of Abu Simbel, that was dedicated to Nefertari. While it may have been dedicated to his wife, Ramesses saw to it that four of the six statues at the front were of himself. Only two showed Nefertari wearing the clothes and symbols of the goddess Hathor, and the picture on the inner wall of the sanctuary shows Ramesses presenting the offering to Hathor.

Nefertari gave her husband as many as ten children, but none outlived their father, and so of course, none succeeded to the throne. 

WOMEN WHO REIGNED AS PHARAOHS

Apart from Hatshepsut and Cleopatra, whose careers are described elsewhere in this web site, the record is too murky to produce a definitive list of women who reigned as pharaoh. There are some who probably ruled, but might not have, and there are some who probably did not, but might have. The names of the possible women pharaohs are listed below along with the evidence that supports the claim that they did indeed rule Egypt.

MERNEITH (1st Dynasty)

Here is the evidence:

A cluster of tombs belonging to first dynasty pharaohs was found at Abydos. Each consists of a large underground chamber lined with mud bricks. Surrounding it were rows consisting of small rooms for the burial of retainers dispatched to serve their monarch in the next world. All had been plundered. One of these tombs had a stela bearing the name Merneith, with no title or other information. It is tempting to dismiss the stela as a coincidence but all of the tombs and known pharaohs have been matched. If it is not her tomb the mystery is even deeper.

She also has a tomb at Saqqara alongside those of other 1st Dynasty monarchs.

A seal bears her name along with the names of other Pharaohs.

This is not much to go on, but it will have to do. Above the other names on the seal is the Horus symbol signifying a pharaoh. Above her name are the symbols for the title King’s Mother. Nowhere do we find any of the symbols used to designate a reigning Pharaoh, but why else would her name appear with that of other rulers. She must have been a very remarkable woman to be granted the privilege of a tomb in the royal burial grounds at Abydos and at Saqqara.

There is certainly sufficient evidence to prove the existence of a very prominent queen bearing the name Merneith. Whether that is enough to prove she ruled as Pharaoh is another question. It should be noted that Merneith is normally a male name. The female equivalent would be Merytneith (and in some English language books that is how her name appears). We know she has to be a woman because she bears the title King’s Mother. Based on the length of the reigns of her husband Djet and her son Den, it is not impossible to believe that she served as regent for an infant son until he reached maturity, but we just do not know.

ANKHESENPEPI II (aka. ANKHNESMERYRE II) (6th Dynasty)

Pepi I married two sisters both named Ankhnesmeryre. (Ankhesenpepi is another version of the same name. The second of these two women bore the son we call Pepi II. This son had a particularly long reign (some say over 90 years) and was only 6 years old when he came to the throne following the sudden death of an older brother. Ankhesenpepi II may have acted as his regent possibly assisted by her brother, Djau. Evidence of her rule is inconclusive. A picture was found in the Sinai that depicts her wearing a Uraeus, but the identification has been disputed.

NITOCRIS: (6th Dynasty)

The Turin Canon mentions her name and Manetho said of her that she was braver than a man, the most beautiful of women, and fair skinned with red cheeks. Herodotus says that a group of conspirators assassinated the king and installed his sister, Nitocris, on the throne instead. She had a large underground chamber built and then invited to dinner in it all the men she believed to have been involved in the murder of her brother. She then committed suicide by throwing herself onto burning embers. No archeological evidence of her reign has ever been found. If she did rule her reign marked the end of the 6th dynasty and the Old Kingdom.

SOBEKNEFRU (12th Dynasty)

Amenemhet III ruled successfully for some 45 years, greatly expanding the agricultural potential of the Faiyum, and extending his influence into Nubia, the Sinai and Syria. He was the last great ruler of the twelfth dynasty. His successor was a son or grandson named Amenemhet IV, who ruled for some 8 or 9 years.

Sobeknefru was a half sister of Amenemhet IV. Some have suggested that she was his wife and other that she was a rival, but there is no evidence to support either contention. It is possible that she began as regent for an infant son before claiming the throne in her own right.

Unfortunately we know very little about her beyond the fact that she really did reign, albeit only for 3 or 4 years. Manetho mentions her in his list of Egyptian rulers and she also appears in the Turin Canon. A Nubian Nilometer is dated to the 3rd year of her reign and a cylindrical seal bears her name and title. Three headless statues of her were found in the Faiyum, and a part of Amenemhet III’s Labyrinth can be attributed to her.

Manetho reported that it had been decided some time in the 2nd Dynasty that a woman could be king, but it clearly posed problems for the Egyptians. They were accustomed to think in terms of opposites: light and dark, good and evil, order and chaos, male and female. One could not very well have one without the other. A king needed a queen, but what was to be done with a reigning queen? If she were married one might presume her husband would become king; if she were not, where was the male component---the opposite without which nothing could exist. In the English language it is easy enough to find gender neutral terms for every situation. The word monarch, for example refers to a crowned ruler but does not specify sex. There are no gender neutral words in the Egyptian language. On cannot refer to a person, title or office without revealing gender.

Sobeknefru seems to have been uncertain as to how to resolve this problem. Some artifacts bear female titulary and others male. One of the statues show her wearing a male kilt over a female shift. Unfortunately none show her head and since neither her mummy nor her burial place has been found we have no way of knowing what she looked like.

HATSHEPSUT (18th Dynasty) 

Since the heir of Tuthmosis II, a son by a harem-girl named Isis, was too young to rule on his own, the old king's Great Wife, Hatshepsut became the regent. Gradually she began to play down her role as regent until she finally declared herself to be the Female Horus and official ruler of Egypt. See Hatshepsut---The Female Horus for further information.

TWOSRET (19th Dynasty)

When Seti II died, his Great Royal Wife, Queen Twosret, became regent for her husband’s son by a Syrian concubine. The son suffered from a deformed left leg, possibly the result of polio. When the child died there was apparently no other male heir so she simply assumed the full titles of Pharaoh and continued to rule in her own name as she had before in the name of her stepson. She acted as regent for six years and ruled in her own name for only two more. The history of these years is very murky. The record speaks of an official named Bay who called himself “chancellor of the entire land” and who further claimed to have “established the king on the throne of his father”. While the formalities were modeled on those of Hatshepsut it is unlikely that she ever exercised much power.

The decline of central authority had already begun in the reign of Ramesses III. By Twosret's reign civil unrest was all too common. She began construction of a mortuary temple to the south of the Ramesseum but never finished it. She was originally buried in KV 14, but her mummy was moved. The Cairo Museum has a mummy that might be hers but it has never been positively identified.

CLEOPATRA VII (Ptolemaic Dynasty)

She was a Greek, not an Egyptian, but she ruled Egypt at a time when Rome was struggling to become the dominant power in the Mediterranean World. Cleopatra, one of the most famous women of all time, tried to find a balance between independence and co-operation with Rome. While she failed, there was certainly lots of drama in the attempt. See Cleopatra for the full story.

****************************************************

OTHER POSSIBILITIES

An inscription over the door to the tomb of Khentykaues I declares that she was the mother of two kings. Her image shows her in a regal pose with a false beard, and the text can quite legitimately be translated as "king and mother of a king", leading some to suggest she served as regent for one of her sons. Her name never appears in a cartouche.

Ahhotep I was the mother of Ahmose. There is a stela at Karnak praising her for guarding Egypt, looking after her soldiers, pacifying Upper Egypt and driving out the rebels. Her deeds appear to go well beyond what was normal for an ordinary King's Great Wife, leading some to wonder if she might have served as regent for her son Ahmose when he first came to the throne.

It has also been suggested by some that Ahmose-Nefertari acted as regent for her young son, Amenhotep I. This is based on little more than the length of his reign and the fact that a brother had been named heir apparent about five years earlier. 

A minority of scholars have suggested that Nefertiti ruled as Pharaoh for a couple of years after the death of her husband Akhenaten. This Website remains unconvinced and so her name is not included in the list of Women Pharaohs. Notes on her life can be found at Nefertiti---Partner in Akhenaten's Religious Revolution, and a review of the argument about her status as Pharaoh can be found at Did Nefertiti Share Akhenaten's Throne?

WOMEN AND LITERACY IN ANCIENT EGYPT

http://www.womenintheancientworld.com/literacy.htm

We have already noted that women in Ancient Egypt had the same rights and obligations as men as far as the law was concerned. They could own and manage property and they regularly attended social events with their husbands. This seems to have been more than just a formality for Athenians were quite horrified by the freedom of Egyptian women to wonder about as they wished.

To what extent did this allow women to acquire high status employment? To what extent to it lead to widespread literacy among upper class women? We don't have a clear cut answer to either question, but it would appear that the answer is 'very little'.

The Mistress of the House was in charge of running the home, and among the well-to-do that would have been quite a responsibility. It involved the management of many servants and an extensive inventory of supplies. The largest estates would have had a male scribe on staff to record detailed inventory, and it is quite possible the mistress kept track of everything else in her head.

In the Middle Kingdom we see occasional references to seshet which sounds like the feminine of the Egyptian word for scribe. It is quite possible that one woman with this title was indeed a scribe, but the others were clearly from a non-elite class. One with the title was a hairdresser by trade and it has been suggested that seshet could have been an abbreviated word for cosmetician. These references do not appear in the Old or New Kingdoms. There may have been a few women scribes, but it seems certain that the position was almost totally reserved for men. No woman achieved prominence in the bureaucracy of government.

Women did serve in temples, but it is quite possible that their duties did not require literacy.

Several New Kingdom scenes show women with a scribal kit under their chairs. In only one, however, can we be certain that the kit belonged to the woman in question. There are letters from women but we cannot be sure that they did not have a servant to do the writing.

In light of the prominence of women in the upper classes and the importance of royal women it seems likely that some, if not all were literate, but we have no evidence of it. In any event there is no body of writing directed to the women of society nor is there a literary manuscript with a clearly feminine name as author.

WOMEN'S CLOTHING AND FASHION IN ANCIENT EGYPT

http://www.womenintheancientworld.com/women's%20clothing.htm

It is easier to visualize their clothing once you understand the unique way Egyptians drew the human form. We will look at the material, the various styles they wore, their makeup and finish with the scented cone.

ARTISTIC CONVENTION

 Every artist must follow a particular set of conventions in order to transfer three dimensional reality to a two dimensional painting. To reverse the process and see the reality that inspired a particular painting we must use the same conventions the artist used.

Many artists today, for example, want to show what something looks like to a person standing in a particular place. The artist uses relative size and shadow in order to show the required perspective. The Ancient Egyptian was less interested in how something appeared to a particular viewer and more interested in what the object actually looked like. To that end he chose different view points for each part of the body.

The face, hip, legs and feet are usually shown in profile while both shoulders face the viewer. Paintings of women often show one breast in profile. It is clearly impossible for anyone to stand this way, but it was believed that this was the best method for solving the problems that arise in going from three dimensions to two.

MATERIAL

Most of the clothing in Ancient Egypt was made of linen; a few items were made from wool. Cotton was not introduced until the Coptic (Christian) period.

Linen is spun from the stem of the flax plant. Different grades were produced depending on the desired end product. The finest thread was produced from the youngest plant.

Spinning, weaving, and the sewing of clothes was an important activity at all levels of society. Royal harem ladies were involved in it as a commercial enterprise, and peasant and workers' wives produced clothing for their families and bartered the surplus.

Various plant dyes were sometimes applied before weaving to produce red, yellow or blue thread, but most was left in its natural color. After the weaving was done, linen could be sun bleached to produce an attractive white cloth that was very popular with the well to do.

WOMEN'S CLOTHING

 Unlike the modern western world, women's clothing in Ancient Egypt tended to be more conservative than that of men. Throughout the Old, Middle and New Kingdom, the most frequently used costume for women was the simple sheath dress. A rectangular piece of cloth was folded once and sewn down the edge to make a tube. The dress would extend from a few inches above the ankles to either just above or just below the breasts.

 Two shoulder straps held the dress up. Some people believe the evidence should be accepted at face value and assert that the dress was worn with the breasts exposed. Others argue that the narrow strap was an artistic convention only and that in real life the shoulder straps were wide enough to cover the breasts. All of the figurines and the few surviving dresses support the latter view. It should be noted that the Ancient Egyptians would certainly not have regarded a bare breast as immodest.

A popular variant of this dress had a short sleeved top with a gathered neck opening to replace the straps

In the New Kingdom many men and women adopted a robe which could be draped in various ways. Two rectangular pieces of cloth, each about four feet by five feet and sewn together along along the narrow end, leaving a space for the neck. The basic outfit was easy to make and could be worn by a man or a woman depending on what was done next. Once the dress was on her, a woman would lift the two bottom corners, bring them around to the front and knot them under the breasts. The robe was often worn with vertical pleats.

 The shawl, or sari, was very popular among upper class women in the New Kingdom. It consisted of a piece of cloth approximately 4 feet wide by 13 or 14 feet long. One corner was tied to a cord around her waist on the left side. Pass the material lengthwise around the back, gather up some pleats and tuck them into the cord at the front, and pass the remainder around the back and front again, passing it under the left armpit, around the back again, over the right shoulder and toss what remains back over the left shoulder, bringing it around and tie it to the end originally caught in the belt.

The shawl was often made of pleated material. Common accessories, as illustrated at left, included a pleated cape and a long colored sash that was knotted around the waist and allowed to hang almost to the floor at the front.

WIGS

The most important of all the fashion accessories was the wig. Shiny, black hair, perhaps because of its association with youth and vitality, was associated with eroticism, and artificial hair was a simple way to maintain what nature neglected. Wigs served a more practical function, however. Natural hair that was thick enough to protect the wearer from the direct rays of the sun on a bright summer day or keep the heat in on a cold winter night, was much too hot to wear indoors, and a luxuriant hair-do was a breeding ground for lice. The compromise was simple: Egyptians who could afford it cut their hair short and then wore a wig. Unlike many toupee wearers of today, the Egyptians were quite proud of their wigs and made no attempt to pretend they were natural. Paintings and sculpture frequently show an area of natural hair between the forehead and the wig. While the most expensive wigs were made with real, human hair, the design and structure were such that it would be almost impossible to confuse a wig with the real thing. Egyptians were proud of their wigs and would have been distressed at the thought that someone might think they were not wearing one---or even worse, could not afford one.

Palm fiber was used to make a skull cap to fit the subject’s head. Human hair, alone or mixed with plant fiber and wool, was twisted, curled, or pleated into slender braids and attached to the cap with beeswax or resin. Various dyes were used to produce the desired black. The basic structure remained the same throughout Egyptian history, but many variations were possible, and the style varied over time with the age, gender, and social class of the wearer.

Old Kingdom women wore wigs with two or three lairs of very tight braids across the top of the head and down both sides and the back. There may or may not have been a part in the middle. Several additional layers were added underneath to make the sides so much fuller.

In addition to having or not having a part in the middle, Old Kingdom wigs varied in length. Simpler style stopped anywhere between the top of the shoulders and just below the ears, a fuller version of what today might be called a bob. There were two very popular styles with hair going down to the breasts. The tripartite wig, as the name suggested, was divided into three parts. Two extended behind the ears and down the sides of the face and the front of the body as far as the breasts. A third part went down the back as far as the shoulder blades. The enveloping wig was similar in size, but covered the ears and circled from one side, around the back, to the other side in one piece rather than three. The length of the braids varied to allow them to fall freely to the breasts at the front, to the shoulders at the sides, and down the back to the shoulder blades.

      COSMETICS

The sun and heat required the Egyptians to pay considerable attention to their skin and their appearance for reasons of good health as much as vanity. Egyptians bathed frequently, some several times a day. Unguents and oils were applied to the skin by both sexes. One popular mixture was made of plant extracts mixed with the fat of a cat, crocodile and hippo.Eye makeup was regularly used to provide protection from the glare of the sun and from disease bearing insects. Red ocher was applied to the lips and cheeks for the same reason women use makeup today.

Hair was a special problem. It was hot, hard to keep clean and easily infested with lice. Many solved the problem by shaving their heads and wearing a wig. The wig could be raised on small pads to allow a flow of air between the scalp and the hair and, of course, they never turned grey or bald. Women who kept their hair were told they could enhance its natural color by rubbing in a mixture of oil and the boiled blood of a black cat or bull.

http://www.bellydancingvideo.com/faq.html Belly Dancing History

How did bellydance originate?

Modern archeology is continuously using new techniques and technologies to shed more light on our past. Yet, at this time, no one knows the exact reasons for the original development of this dance. We do know it’s been practiced for thousands of years by many different cultures for many different purposes. It’s been used in Goddess ritual, spiritual practices, childbirth preparation, communal bonding, celebration, entertainment, physical education, and simply for enjoyment.

Where did bellydance originate?

Again, no one knows for sure. There are indications that the dance was common in pre-Aryan India and ancient Egypt. However, new discoveries also support the theory that this dance is even older and was practiced in the Goddess cultures of neolithic Europe, Africa, and the East - 6,000, or possibly many more, years ago!

WHAT IS BELLYDANCE &

WHAT SHOULD WE REALLY CALL IT?

by Atéa

As the dance form, commonly called bellydance, becomes ever more popular, there is some confusion as to what its proper name is. So before we can discuss what to call it, we need to establish what "it" is.

"Belly dance" consists of a movement vocabulary that sets it apart from any other dance form. Its most distinguishing feature is its isolated movements of the abdomen. These abdominal movements may be circular, rolling, angular, or vibrating, and are unique to this dance.

But bellydance is a form that involves every other part of the body too, isolating major muscle groups and working them in isolation or in opposition to other parts of the body. Other distinguishing features are circular or wavelike moves of arms, hands, head, upper torso, and hips.

Sharp, angular, and vibrating moves of these areas of the body are also a major component. Typically, bellydance moves are more inner directed and cover less floor space than Western forms of dance. It is usually done as a solo improvisation, but choreography and group dancing can also be performed.

Despite much research, the exact origins of this movement vocabulary are unknown. What is not disputed is that 'belly dance' is very ancient - at least 2,000 years old, but most likely much older than that.

There is a growing body of evidence that the distinguishing moves of this dance date back to Neolithic times and the Goddess-based cultures that existed then. The belly and the reverence for it as the "cup (or chalice) of life," is evident in cultures in Neolithic Europe, Africa, India, the Near and Middle East, and other areas of the globe. Dance was an important and often sacred part of these cultures, and since their most revered painted and sculptured art works featured symbols of spirals, waves, circles, and other patterns found in bellydance, there seems to be a logical connection to the bellydance that exists today.

In its thousands of years of existence, different variations of "belly dance" have evolved to express the various cultures that have practiced it. Matriarchal and partnership models of society gave way to our present world of patriarchy and dominator paradigms. The development of new religions, migrations of people, and wars, were some of the major factors that carried the dance to new areas of the world, making it disappear in others. Over the centuries, this dance has been practiced for numerous reasons, including for entertainment, childbirth preparation, ritual, physical education, communal bonding, and celebration. We do not know what it was called in its earliest times. Yet, as different variations and styles of the dance, music, and costuming developed, the basic movements appear to have remained virtually unchanged up to our present time.

In recent historical times, it has been the cultures of the Mediterranean area, and the Near and Middle East that have done the most to preserve the basic movement vocabulary that in Western countries is currently referred to as "belly dance." But until recently, native populations of the East have not called the dance by this name. For example, in Arabic speaking countries, it is usually referred to as "Raks Al Sharki" (dance of the East); in Turkish cultures, "Oryantal" dance, and in France, "Danse du Ventre" (abdominal dance) or "Danse Orientale." In English speaking areas, it is also called "Arabic dance", "Middle Eastern dance," and "Oriental dance."

All of these names refer to the same basic movement vocabulary. Although there are regional differences in styles of music, movement variations, and costuming, the dance is easily recognized by its unique signature movements, regardless of the geographical location of where it is performed.

SO WHAT SHOULD WE CALL IT?

(part 2)

Dancers and aficionados of bellydance have various preferences as to what they chose to call it. In the U.S., some prefer to call it "Middle Eastern dance" or "Arabic dance." These are accurate terms if the dancer is doing a specific interpretation of the dance to authentic Middle Eastern/Arabic music and is wearing the traditional costuming from those areas. The terms "Oriental dance" or "Raks Al Sharki" are also accurate under those conditions (although they usually cause confusion among the American public that is still very unfamiliar with those terms). By far and away, the most widely recognized term is "belly dance" and that term is the most accurate when applied to modern, Westernized versions of the dance. Yet, a very small but vocal minority of dancers has waged a campaign to expunge the term "belly dance" as a valid name for this movement vocabulary, even in its more contemporary forms. Their fear is that the term "belly dance" cheapens or degrades the image of the authentic dance and doesn't give credit to some of its ethnic influences. Let's take a look at some of their concerns.

Much of the image problem for this dance can be traced to the fact that "the victors write the history books." Thousands of years ago, when patriarchal hordes destroyed the ancient Goddess-based cultures around the world, great effort went into demonizing these earlier belief systems and religions. The Goddess and those who danced in her honor were now portrayed by the new religions as whores (from the word "horae," ancient priestesses). The female body and the dances that once celebrated its creative functions, became evil temptations to lure men away from the religious demands of the new male sky Gods. Gradually, throughout the centuries, the concept of women publicly performing solo dances became associated with shame and lewd sexuality. But sexually repressed cultures only serve to make sex and sensuality all the more desirable, due in part to its very forbiddeness. In the 20th century, entrepreneurs of all persuasions have realized that "sex sells." In Hollywood movies, night clubs, and other performance venues around the West, exotic "dancing girls" became a common feature and their focus was often on sexual titillation rather than the dance as an art.

The English introduction of the term "belly dance" is credited to Mr. Sol Bloom. He was an entertainment impressionario considered to be the first to popularize the dance in the United States by bringing authentic Middle Eastern dancers and musicians to the 1893 Chicago World's Fair (he was actually not the first to bring the dance to these shores, but earlier stage shows in the U.S. did not capture the attention of American public as his did). Some will say that Mr. Bloom's coining of the phrase "belly dance" to publicize his shows at the Fair was done with sexist, racist, and malicious intent explicitly to cause salacious outrage in the Victorian public of the day and to generate headlines (in Victorian times, polite society did not use the word "belly", or many other words that are acceptable today). In actuality, Mr. Bloom was not making up the term, but simply translating the French "Danse du Ventre" into English. It appears that the French had been using that name for the dance since the time of Napoleon's conquest of Egypt in the 1700's (and there is no documentation on exactly what date the French started using it, or exactly what regional ethnic dances they were originally referring to - Ghawazee, Ouled Nail, etc.). Unfortunately, Mr. Bloom is not alive today to tell us what his real motivations were for popularizing the now infamous name. But judging from his writings, he respected his Middle Eastern performers and their beautiful traditional art, and while not being above provoking a response from the straight-laced society of his time, it is doubtful he was being malicious in his intent. In any event, he was certainly successful in drawing attention to his dancers and the name quickly caught on.

After the great success of the Chicago World's Fair and the intense interest shown by the American public to the Middle Eastern dancers, the dance became popular entertainment. Unfortunately, many of the newly minted dancers in the West knew little about the authentic dance and faked it as best they could in movies, vaudeville, and stages big and small. Different dancers used different terms to describe their dance, but the moniker "belly dance" became the most widely recognized in the U.S.

Despite the wide range of dance ability and authenticity apparent in the dancers, a standardized image started to emerge: a dancer in a belly-revealing costume, executing snaky moves and shimmies became the alluring and mysterious 'belly dancer." It is this IMAGE, not the terminology, that has been the real source of discomfort concerning this art form. No matter what a dancer calls herself, if she wears the belly-revealing costume and does the serpentine and ecstatic moves of the ancient art, she is invoking all the centuries of propaganda against a woman moving freely and publicly to music. The word "belly dance" itself is not the source of the public's misunderstandings of the art.

Still another argument against the use of the term "bellydance" is that the word is a 'misnomer' because the dance involves the whole body, not just the abdomen. But the most unique and distinguishing moves of the dance ARE the abdominal moves. In addition, one of the other distinguishing techniques of the dance, the technique of isolating lower body moves from upper body moves, causes a noticeable and continuous movement in the mid-section. Shimmies and body vibrations also cause a reaction in the belly. To the observer, the belly does indeed dance during a performance of the traditional moves!

Today people around the world are embracing this dance for many different reasons: effective exercise, holistic health, a fun hobby, relaxation, etc. Many women find it an excellent way to reconnect with their femininity and the ideals of ancestors who respected their bodies and Mother Earth. Their bodies are no longer a source of shame, but recognized instead as a source of life and a connection to the divine. They embrace the term "belly dance" for the affirmation that the abdomen is a sacred and honored part of their body. They don't care who coined the term "belly dance" or why, what Hollywood's fantasies are, or what people in Victorian times thought of the word "belly." They are living in the here and now, and are proclaiming their respect for this dance and for its source at the center of their being.

Those who prefer the more traditional and various ethnic expression of this dance will continue to use the best terminology to describe their chosen style, whether it is Egyptian style, Turkish, Lebanese, etc. But for the contemporary dancer "belly dance" is a valid, accurate, and respectable name for what they do. In the end, to gain greater respect and understanding for this ageless and enduring dance form, it is not what we call it, but how we conduct ourselves that matters. Good training in the classic movements and techniques, professionalism in public performances, and respect for ourselves and others will take this dance to new heights in the new millennium. We will then have come full circle, back to that wonderful era when the feminine was also divine, and expressed so beautifully through the immortal art of BELLYDANCE!

Definition of the word 'Ab'

Definition of the word 'Ab' (root word of abdomen) from Barbara G. Walker's book "The Women's Encyclopedia of Myths and Secrets" (published in 1996 by Castle Books)

Ab - Egyptian word for the heart-soul, most important of the seven souls: the one that would be "weighed in the balances" by the Goddess Maat in the underworld Hall of Judgment after death. As in India, the heart-soul was pictured as a tiny dancer treading a constant rhythm in the midst of the body, as Dancing Shiva or Dancing Kali kept the rhythm of life in the midst of the cosmos. The hieroglyphic sign of the ab was a dancing figure.

Snake Dance by Ellen Sander, "Shoshanim"

Heart of darkness Sliver of snaking light snaking from rump to neck snaking from spine to spine winding, drumming

Skirts fly sparkles spear into the night feet are beating hands palpitating,

drums singing

The snake she winds from the beginning of time from daughter to daughter, you and I we dance this truth we dance this truth together.

AIN: "priceless" AKILA: "intelligent"  AMUNET: name of the goddess of mystery

ANAT: name of a wife of Seth ANIPPE: "daughter of the Nile" ASTARTE: name of a wife of Seth

AUSET: another name for Isis AZIZA: "precious" BAHITI: "fortune" BAST: myth name for the personification of the heat of the sun

BASTET: name of a cat god BENNU: "eagle" CHIONE: name of daughter of the Nile

CLEOPATRA: name of a queen  DENDERA: "from Dendera" DALILA: "gentle"

ECHIDNA: myth name of a monster EDJO: another name for Uadjit ESHE: "life"

FEMI: "love" FUKAYNA: "intelligent" HABIBAH: "loved"  HAFSAH: "married to the prophet"

HALIMA: "gentle" HAQIKAH: "honest"  HASINA: "good"  HATHOR: myth name of the goddess of destruction. Variant Hathor-Sakmet exists.  HATSHEPSUT: name of a queen 

HEHET: myth name of the goddess of the immeasurable HEQET: myth name of a frog-headed goddess

IFE: "love" ISIS: myth name of the goddess of magic JAMILA: "beauty"

JENDAYI: "thankful" KAKRA: "twin" KAMILAH: "perfection" KANIKA: "black" 

KEKET: myth name of the goddess of darkness KESI: "born of a troubled father" 

KHEPRI: "morning sun" KISSA: "sister of twins" LAPIS: "named for the lapis stone" LAYLA: "born at night"

LOTUS: "lotus flower" MAAT: myth name of the goddess of order and justice

MAFUANE: "soil"  MAIBE: "grave"  MANDISA: "sweet"

MASIKA: "born during rain" MEHT-URT: "represented by a cow" MEMPHIS: myth name

MERT: "lover of silence." Variant Mert-Sekert exists. MESI: "water" MESKHENET: "destiny"

MONIFA: "lucky"  MOSI: "born first"  MOSWEN: "white"  MUKAMUTARA: daughter of Mutara

MUKANTAGARA: "born during war" MUKARRAMMA: "revered"  MUMINAH: "pious"

MUT: myth name meaning "mother." NAUNET: myth name of the goddess of the ocean NEFERTARI: name of a queen

NEPHTHYS: myth name of a nature goddess. Variant Nebt-Het exists. NABIRYE: "mother of twins"

NAEEMAH: "benevolent" NAILAH: "successful" NATHIFA: "pure"  NEEMA: "born to wealthy parents"

NEFERTITI: name of a queen NEKHBET: myth name of a vulture-goddess NEPHTHYS: myth name of a daughter of Nut and Geb

NET, NEITH: the divine mother  NILE: "from the Nile" NIT: myth name 

NIUT: myth name of the goddess of nothingness NOURBESE: "wonderful" NUBIA: "from Nubia"

NURU: "born during the day" NUT: myth name of the sky goddess ODE: "from the road"

OLABISI: "brings joy" OLUFEMI: "beloved of the gods" OMOROSE: "beautiful" ONI: "wanted"

OSEYE: "happy"  PANYA: "mouse"  PILI: "born second"  QUIBILAH: "peaceful"

RABIAH: "born during the spring" RAMLA: "prophetess" RASHIDA: "righteous" RAZIYA: "agreeable"

REHEMA: "compassionate" RENENET: myth name of the goddess of fortune SABAH: "born in the morning"

SAFIYA: "pure" SAGIRA: "little one"  SAKHMET: myth name of a lioness goddess worshiped in Memphis.

SALAMA: "peaceful" SALIHAH: "agreeable" SANURA: "kitten"  SECHET: myth name

SEKHET: name of a wife of Ptah SELMA: "secure"  SERQ: another form of Isis. Variant Selk exists.

SHANI: "wonderful"  SHARIFA: "respected" SHUKURA: "grateful" SITI: "lady"

SUBIRA: "patient"  SUMA: "ask" TABIA: "talented"  TAHIRAH: "pristine"

TALE: "green" TALIBAH: "seeks knowledge" TAURET: myth name of a goddess of pregnant women

TEFNUT: myth name for atmospheric moisture THEMA: "queen" THEORIS: "great" THERMUTHIS: another form of Renenet

UADJIT: myth name of a cobra-goddess UATCHIT: another form of Hathor UMAYMA: "little mother"

UMM: "mother" URBI: "princess" WALIDAH: "newly born" YAMINAH: meaning unknown

ZAHRA: "flower" ZALIKA: "well-born." Variant Zaliki exists. ZESIRO: "twin"

